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Movaeio Kivnuaroypdpou - TavioBijkn Osaoalovikng
Thessaloniki Cinema Museum - Cinémathéque

OF CONTEMPORARY ART ©zooalovikng

g KPATIKO MOYEEIQ Mouceio
EYTXPONHE TEXNHI Kivnpatoypégou
STATE MUSEUM Tawio8ikn

mpwTn autA mAotiki ouvepyaoia OeatiBaN Kivnpatoypdgou kat
Mmievae X0yxpovng Téxvng Beooahovikng aToyelel oty avd-
deln T oyEong TG 0bYXPOVNG EIKAOTIKNG TEXVNG e TV 71 Té-
yvn, aAAd kat ot Glebpuvon Tou kowou T¢ Mmevdle, (e To do-
Kiaopévo kat atabepd koo Tov Deatifal. O elkaoTikag xwpog, on amé
TI IPWTEC OekaeTieq Tou 2000 atwva, pnotomoinae T yhwooa Kai Tig do-
LI€C TOV Kivnatoypagou, ouvdlaeyopevog padi tou, akohouBwvrag Tov
kal amodopwvag Tov. To mpdypappa mpoBorav «Art Projections», ou
evtdooetal oo mapdMnho mpéypapipa g 4ng Mrievae 20yxpovng Té-
yvn¢ Oeaoahovikng, épyetal va avadeiSel autr T oxéon, mpoteivovtag fia
€moyr amo TEIPaATIKEG Tavieq amd To Téhog TG dekaeTiag Tov 60 [é-
¥PLOM €A, OUVAEiS [e TO yeviko Bepiatrg Mievahe, T Meabyeto, kat and
Hikpd Bivieo kaMmeyvav. MapaMnha, mapovaldlovtal VIOKIHavTép e
Bépa ) Cwn exaoTikav KaMTexvwy Kal To épyo Toug. H mpwtn aut
dlopydvwon yivetar e t ovvepyaoia o 16popatog lwdwou 0. Kw-
aTomobou, Tov €ni aelpd €TV éxel oupPael otny apaywyr, ohokA-
pWO, GUVTAPNON Kal Yn@Lomoinon TAIWY, TEPALATIKOD KIvnHatoypd-
©0U KaBed kat T Onpioupyia Tamwy Teknpiwong.

A6 Tov Kwota 2 erika, Tov Aoukd apapd, Tic Mapia Khavdpn kat Ka-
Tepiva Owpadakn, v Avtouaveta Ayyehion péxpt, petagy alav, v Ip
Ydopav, ov Anpnten KoCapn, Tov Xtépavo TaiBomoudo, Tov Nikoha Ko-
(axn kary Katepiva Anoatohidou, ) TawioBrikn tng Oeaaalovikng oto
Movaeio Kivnpatoypdeou oto Aiidvi, Ba umodeyBei toug Beatéc Tou mpo-
YPAUUATOC, EVEATIOTVTAG VAl TOUG €€l GUAXOUC 0€ [ia mpoomaBela
TI0U THOTEVOULE 0TI EXEl Kat EvOIapéPOV Kal EMOV.

Katepiva Kookiva
[lpdedpoc A2 Tov KM2T
QievBovipia e 4n¢ Mmevdde 20yypovng Téwne Ocaoadovikng

IAPYMA IQANNOY @. KQYXTOIIOYAOY
THE J. F. COSTOPOULOS FOUNDATION

=== his first collaboration of the Thessaloniki International Film Festi-
val and the Biennale aspires to showcase the ties between con-
temporary visual arts and cinema, and turn members of the Film
Festival’s traditional audience into new Biennale enthusiasts.
Bearing in mind that international contemporary art increasingly makes
use of, approaches or even adopts cinematic language and structure, fol-
lowing or deconstructing it, this year’s screening program Art Projections
will feature experimental films from the late 60s until the present and
documentaries dealing with visual artists and their oeuvre. The selected
films and documentaries relate to the general theme of the 4th Thessa-
loniki Biennale of Contemporary Art (general title: “0ld Intersections —
Make It New”) for 2011 until 2015, which is the Mediterranean region
as a field of study for modern cultural and social reality. The program’s
first edition is organized in collaboration with the J.F. Costopoulos Foun-
dation which, throughout the years, has consistently contributed to the
research, production and conservation / digitization of experimental
films and documentaries.

This interesting and promising initiative includes films and docu-
mentaries by a number of filmmakers, from Kostas Sfikas, Lucas Sama-
ras, Antoinette Angelides, and Maria Klonaris - Katerina Thomadaki, to
Eve Sussman and the most recent works by Dimitris Kozaris, Stefanos
Tsivopoulos, Nicolas Kozakis, and Katerina Apostolidou. The screenings
will take place at the Thessaloniki Film Museum — Cinématheque at the
aty's Port.

Katerina Koskina
President of the Board of SMCA
Director of the 4th Thessaloniki Biennale of Contemporary Art

16¢a-Eyedraopoc mpoypdpparoc/ Idea-Curating

Katepiva Kookive, Mpoedpog A2 tou KMZT, AeuBivtpia te 4n¢ Mmievde 20yypovng Téyung Oeoaalovikng

Juvepyatng yia o Deotipak: Bavog taupémovdog (Atebveg Mpdypappia) /

Katerina Koskina, President of the board of SMCA, Director of the 4thThessaloniki Biennale of Contemporary Art

Thessaloniki IFF associate: Thanos Stavropoulos (International Program)

Zuvtoviopdg/ Coordination

Oodwpric Mdpkoyhou (lotopikd téyvnc-Empehntic KMZT) & Mdyda Teemkiai (I6pupa lwawou 0. Kwatomothou) /
Theodore Markoglou (Art Historian — SMCA Curator) & Magda Tzepkinli (The J. £. Costopoulos Foundation)
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O1 wpeg - Mia tetpdywvn tawvia [The Hours — A Square Film]

Avtovavétra Ayyehidn / Antoinetta Angelidi EA\ada/Greece 1995 35mm, 80°

To 0buvnpd mépaatia amé Tov EykAwBIONO TwV eKBIAOTIKGY SIANUUATWY TWV OLKOYEVEIAKWV KAl EPWTIKWY OXE0EWY, TPOg TNV amodoyr Tou mpoowmikol PAéppatoc. Mia agr-

ynon Baoiopiévn aTn GUVEIPpIKT GOpR TG PVANG KAl TwV OVEpay.

The painful passage from being imprisoned in the extortionate dilemmas of familial and sexual relationships to accepting a personal point of view. A narrative constructed on

the associative structure of memory and dreams.

KAépTnG | N mpaypatikétnta
[Thief or Reality]

Avrouavétra Ayyehion / Antoinetta Angelidi EN\dda/Greece 2001 35mm, 80°

Miatpimhr) eppnveia th¢ mpaypaTikdTnTac, Tpei ekdoxeq, TPEIG XapaKTApES Tayldev-
(1évol a¢ mapaMnAa avpmavta. Tt éxouv kotvo; Tn Buntétnta. T puotikr alnheyyn
G avBpwmvng katdotaong,.

A triple interpretation of reality. Three versions of the same day. Three characters

trapped in parallel universes. What do they have in common? Mortality. The secret sol-
idarity of the human condition.

Tracing Tracks

Katepiva Amoatohidou / Katerina Apostolidou EN\dda/Greece 2008
sound, widescreen (16:9), 10°

2710 Tracing Tracks, ol ypappéc Tou oxediou eaivetat va mapakohovodv T Ola-
dpoyr mov akohouBolv Ta papta r 1o avtiBeto. To épyo BéTel To EpwTnia €dv ol €M
hoyéc pag katevBuvovtar amd edg 1 eivat mpokaBopiopévec amd ouvBikeg mou pag
éyouy emphnBet.

In the video, the fish seem to be tracing the tracks left by the two hands or vice versa.

The film raises the question of whether we make our own choices or these are prede-
termined by conditions beyond our control.

KAéptg 1 n mpaypatikotnra/ Thief or Reality

The Hotel

Katepiva Amoatohidou / Katerina Apostolidou EN\dda/Greece 2008
sound, widescreen (16:9), 10:47°

To ukikd mov ypnatdonoleftat ato Bivreo efvar amd o Eevodoyeio «=evia Tpitwy» Tou Apn Kwvotavwvion
oty Avbpo. KaBa n kevipiki aiflouaa tou Eevodoyeiou minupupiCer, Ta émmha mou BubiCovtal éoa oto
Vepo unawiooovtal (TAUATA UWiHNG Kat anwAeld,

The material used in the video is from the Hotel “Xenia Triton” on Andros, a building designed by ar-
chitect Aris Konstantinidis. In the flooded main hall of the hotel, the numerous pieces of sinking fur-
niture allude to issues of memory and loss.

Nepoepodvela [Persefoneial
Mapw Bavéwpov / Maro Vandorou ENdda-HMA/Greece-USA 2011 DVD, 4’

Eykatdotaon video eikévwv mov mpoBaMovtal o€ [etdé), avdueoa oe YiBupoug moinudTwY Tou
avagépovral oty dlepyacia g améAuTnG Kat apetakAnTng petahaync. Mépog e tpioyiag Ka-
Taxkdpuag ypdvog, 6mou 1o Baotkd apyetumo eival aud T Mepoepdvng kai g evhuylotag Twy po-
Awv Tou kpatd oe woppomia: kopn-a0Cuyoc, Bacihiooa Tou umoyBoviou koaLou, Buyatépa Kal pu-
oTaywydg Twv Eheuaiviov Mugtnpiwy.

Persefdneiais avideo installation of images projected on silk panels amidst the echoes of recited po-
ems dealing with a process of absolute and irrevacable transformation. Part of the Vertical Time tril-
oqy, the conceptual focus is on the personal transformation and intriguing shift of roles kept in bal-
ance by the archetype of Persephone: maiden-wife, queen of the underworld, daughter and
mystagogue into the Eleusinian mysteries.
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Unheimlich I: Dialogue secret

[Unheimlich I: Secret Dialogue]

Katepiva Owpadakn, Mapia KAwvdpn / Maria Klonaris, Katerina Thomadaki
l'aMia/France 1977-79 Super 8 (amokateoTnpévo o€/restored as a 35mm) 70°

Me 10 peydhou Urikoug un agnynpatiko g toug Unheimlich I: Dialogue secret, n) Katepva G-
Haddkn kat i Mapia Khavapn 1bonototvtat v gpobdikr éwota tou «avoiketou (Unheim-
lich) kai mpwTomopIaKG S1a0TAUPWVOLY TIC EIKATTIKEC TEYVEC, TNV IEpQOpAvE, T Béatpo, Tov
TIEIPAUATIKO KIVNaToypaeo, TV Yuyavdhuon, T eikocogia kat tn GepvioTiki awveionon. Ebw
ot kaMTéyvibec avihoby amd Try Beatpikr Toug Kataywyr kat amd Toug Seapolg Toug [e Tig ap-
yailkéc Tehetoupyleg kai tatepatikd Béatpa g Anw Avatodi, yia va avamti¢ouy éva kamoupylo
Hoa1k6 Aoy TG olwrmAng etkovag. To Super 8 gik amokataotdBnke o€ @y 35mm and 1o
FaMikd Apxeia Kivnpatoypdgou (CNC), und ) diebBuvon Twv KaATERVIOWY Kal L TV uro-
atrpién Tou dpupatog lwdwou 0. KwotomodAov.

In their feature length, non-narative film Unheimlich I: Secret Dialogue, Katerina Thomadaki and
Maria Klonaris appropriate the Freudian concept of“the uncanny” (Das Unheimlich) in an innova-
tive work that crosses visual arts, performance art, theatre, experimental cinema, psychoanalysis,
philosophy and feminist consciousness. The two artists draw upon their theatrical origins and their
acquaintance with archaic rituals and Far East ceremonial theatres to articulate a new musical lan-
quage of the silent film. The Super 8 film was restored in 35mm film by The French Film Archive
(CNC), under the artists'supervision and with the support of the J.F. Costopoulos Foundation.
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www.klonaris-thomadaki.net

Tnv Népmrn 7/11 o1 21.00 Oa mpayparomownOsi mapovaiacn amd ti¢ Snpiovpyoi¢ Katepiva Owpaddxn
Kat Mapia Khwvdpn tov épyov touc Unheimlich | :Dialogue secret./

On Thursday 7/11 at 21:00 filmmakers Maria Klonaris and Katerina Thomadaki will present their work Unheimlich I: Dialogue secret.

Empirical Data Star Tricks
Nwpyoc Apifag / George Drivas EANdda/Greece 2009 Digital Video 34’ Bnprepng Koapng / Dimitris Kozaris

l'eppavia/Germany 1996 DVD 35°
Fva épyo puBomaoiag, mou pwe, omwe unawviooeTat o Tirhog Tov, Baciletal oe epmelpikd dedopiéva. X0 épyo autd, o Kah-
Nréyvnc Noypyoc ApiBac eppnvebet aupBavia and T {wr Tou nBomotol AaBid MaktéCe, yie oKomd v mapouoidoet Tou 0 Anyrrpnc KoCapng a6  deaetia tou 1990 xpnatomotei m
KOIVWVIKOUG Kt YUYOAOYIKOU unaviaHiol amokAetjiol Kai agopioiwang. To evdiagepov Tou kaMtéyvn yla Ty lotopia 1iéBodo Tou Bivreo-HlovidC kat avaouvbete ano omapdyyata na-
700 Mahté e Eexivnoe 6tav 61dBace T dnooteuon «Mia otopia amé T l'ewpyiar Tov Mkaduévt Kamhdw, oty epniiepida hatoTepwv KNYATOYPAIKY TAVIGY Eid0uC, OTLC VEDTEDY,
Ta Néa atic 9 Oeppouapiou 2008, dmov o AaBtd agnyetrat Ty mopeta Tou w¢ petavéot and m lewpyia oty EMGSa. O KOHWHIES 1) Tawies emomHovIKAG gaviasiag, Véeg dikés Tou
DpiBac avaataokevadel ehebBepa Ty otopia autr, mpoanabwyvag va Biel Bépata mou apopoly T ayéon evog atojio Tawiec, Avapenvoovtag To oiketoromnBév e To diko Tou omt-
1€ TO KOWWVIKG ToU LVoMo, Tiépa amo kdBe eBvikd kat kowwvikd mpoodlopiopévo mhaioto. (Ayopd /Suumapaywyri ow EMET K0a0UOTIKO UNIKO, TO €mavavonjiatodotel kal To petatpérel
2009) QQEVOC 0 HOYA KPITIKIG Kal AQETEPOL 0€ Yuyaywyia.
Empirical Data is a fiction work which, as the title suggests, is based on lived experience. In this work, the artist George From the 905 onwards, Dimitris Kozaris has been using the
Drivas interprets real life events of the actor David Malteze with the scope of presenting the social and psychological method of video-montage to put together his own films out of
mechanisms of exclusion and assimilation. The artist took an interest in the story of David Malteze after reading the fragments of older genre films, suich as westerns, comedes or
article“A story from Georgia” by Gazment Kaplani in Ta Nea Newspaper (9/2/2008), where David narrates his story sience fiction. By mixing the appropriated material with his
as an immigrant coming from Georga to Greece. By freely reconstructing elements of David’s story, Drivas attempts own audiovisual material, he gives new meaning to it and
to touch upon subjects of social integration, beyond any nationally and socially determined context. (Purchase / (o- transfroms it into a lever of criticism on the one hand, and en-
production of National Museum of Contemporary Art 2009). tertainment on the other.

Empirical ata ﬁ 5 _
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H katdaktnon
pag avomapktng Avong

[Once Upon a Time in the Western]
Anpritpng Kolapng / Dimitris Kozaris EN\ada/Greece 2000 Video, 35°

To ovéotepy, ou pad e To PoG(KaA Kat Ti a0TUVOLIKEC Tawvie Bewpeitat o ka-
Te€oyv apepIKavIKOC Kvnuatoypdeo, ytve etamoepikd To abBodo g apiept-
Kavikii¢ 1oy0oc. To 1964 0 2¢ptCio Aedve e To Yeudevupio Mmopm Popmeptoov, e
ehaoTikd mpobmohoylopd kat i’ évay dyvwato ote nBomotd, Tov Khvt Hatyouvt, yu-
piCevto [1a pia yobgta dodpia, Eemepyavtag oe lompdéelc To Kat or Erd ritav umé-
0001 T0U TAPTLEC. AnioupyeiTal €101 T0 TIPWTO HETA-0UETTERY, TIOU Ol AEPIKA-
voi BidCovtal va ovopaoouy TepppovnTIKG «amayyét». Afya ypovia apydtepa, ol
0101 Ba Tou mapaywprigowy T Movioupievt Bakei yia a yupiopata Tou Kdrote ot
Adian xa18a tov avtiypayouwy 600 kavévav do Eupwnaio oknvoBetn. 2Auepa, mou
1 auepIKavikr Kuplapyia ypdoel Ty lotopia éxoviag oualaoTika KatakTroe! kabe
ouv@vLLO TG éwolag Adon, Balel To ovéatepy 010 oUPTAPL To MEPLPPOVNLEVD
lLETa-0uaTepy 0w Oev méBave: Pploketal ekel omou To denoav o Aedve, o Xiov-
oTov Kat 0 Mmpouk. Mapépewve aTpwto Letd Toug dladoyikolg mupoBohiapiolg
TV KPITIKGV, Twv dlavopéwy kat 0pBodowy Tou €idou, yiati, av BEnoe Toté va
KOTaKTAOEL KATL, 1{Tav T0 KOO Kat 0y kamola yewypagikn meployy. Anuiovpynoe
KahoUc, KakoU, GoxNUOUC, [1ag £Kave OUXVE va YeNdOOUHIE Kat ag Kapewag oTny
086vn Tov awepd Aiyo mpwv Byouv Ta kodT, kataokevdCovtag £ot To pubo e ka-
Taktnong wiag avomapktng Avong.

The western, which along with the musical and detective films is considered to rep-
resent the American cinema like no other, became the pastwar symbol of American
might. In 1964 Sergio Leone, using the pseudonym Bob Robertson, with a shaky
budget and an actor unknown at the time, Clint Eastwood, made For a fistful of Dol-
lars surpassing in box office receipts The magnificent Seven by Sturgis. In this way the
first meta-western came to be created, which the Americans hastened to dub, dis-
dainfully, "Spaghetti western”. A few years later they themselves offered Monument
Valley for the filming of Once Upon a Time in the West and they would copy Leone as
they did no other European Director. Today when American dominance is making his-
tory, having in essence conquered every synonym of the concept the “West,"it has put
the western itself in mothballs. But the disdained meta-wester has not died; it is
there where Leone, Houston and Brooks left it. It has remained invincible to all the suc-
cessive onslaughts of critics, intellectuals and the orthodox boosters of the pure type,
because if it ever wanted to conquer anything, it was the public and not some geo-
graphical area. It created the good, the bad and the ugly and often made uslaugh and
kept our eyes glued to the screen just before the Colts were brought out, in this way
constructing the myth of the conquest of a West that has never existed.

Eavutoc [Self]

Movkag Zapapag/ Lucas Samaras HIMA/USA 1969 16mm, 23°

Fyxpwpn Tawia pkpol prikoug, Temm, didpkelag 23 Aemtwy, o€ napaywyr, 0evaplo kai aknvode-
ofatou kahéyvn (kdpepa, povtal; Kim Levin). To ik dev éxel Siahdyoug kar eivat emevdedupévo
L€ ToV 1150 EMVIKAV Kal EEvav pehwdlwy, fywy TG unaiBipou kat mohepikav oelpnvav. 0 2apa-
PAG LA yia Tov €aUTd ToU.

A 16mm short film in color with a 23 minute running time, produced, written and directed by the
artist (camera, editing: Kim Levin). The film has no dialogue. The soundtrack consists of Greek and
foreign melodies, sounds from the countryside and war sirens. Samaras talks about himself.

H apmayni twv Zafivwv yuvaikwv

[The Rape of the Sabine Women]

IB Zaopav & The Rufus Corporation /
Eve Sussman & The Rufus Corporation HIA/USA 2005 DVD, 82°

H apmayri 7wy 2aBivav yuvaikey €l wg onueio avapopdg Tov opdtitho mivaka tou Zak-Aoui Nta-
Bivt Tou 1799, mou Bpioketar ato Aouppo. To Bivico yupiotnke atny ABiva, oty Yépa kat oto Be-
pOAivo 10 2005 (e Tr) cuppeToxr Kat EMAvav kahexveoy, Letadl Twv omoiwv 1 Oépig Mraddka kat
n XaBiva lavérou.

The Rape of the Sabine Women refers to J. L. David's painting of the same name (1799), which is ex-
hibited at the Louvre. The video was shotin Athens, Hydra and Berlin with the collaboration of Greek
artists such as Themis Bazaka and Savina Giannatou.

MONTEAO [MONDELO]

Koetag Zonkac / Kostas Sfikas EMada/Greece 1974 DVD Eyxpwpo/Color 90°

2 €V0 QQVTAOTIKO UNYavooTaoLo L€ KIVOU{ieva avBpwmopop@Ikd Hovoypwa eCapT{IaTa-HaveKEY
(kataywyr Ne Kipiko) mpaypatomotettat n avBpwmvn umapdn.

Inanimaginary engine room with moving anthropomorphic monochrome dummies (that resem-
ble figures made by Giorgio de Chirico), human existence is made possible.

MPOMHOEYZXZ ENANTIOAPOMQN
[PROMITHEUS ENANTIODROMON]

Kwotag Zonkac/ Kostas Sfikas EN\dda/Greece 1998 DVD ‘Eyypwpo/Color 67

0 ouveyn aywvag evdvia otn dlvagn TG e¢ouoiac,

The constant struggle against the power of authority.

N
W I“

Amnesialand

Itépavog TaiBomouloc / Stefanos Tsivopoulos lomavia-ONavdia/Spain-The Netherlands 2010
Super 16mm petagpepopevo o€ Blu-ray, povokdvain mpoBoAr /

Super 16mm transferred on Blu-ray, single channel installation, 23’

Eyovtag we agetnpia apyelakd uhikd and my noAn Kaptayéva (lomavia) twv apxwv tou 19ou aiva,
10 Amnesialand tou X tépavou ToBonovAou ouvdUALEL TO VTOKILIVTE Kal T EMOTnovIK pavtaoia,
TIPOKENUEVOU va BEoel epwTrpaTa OXETIKG e TIG eIKOVEG kat Ty 1oTopid, Tn oUMOYIKT v Kat T Aqen.

With archival material from early 19th century Cartagena (Spain) as his starting point, in his film Am-
nesialand, Stefanos Tsivopoulos combines the genres of documentary and science fiction to raise ques-
tions about images and history, collective memory and oblivion.

Itépavog Topomovlog/Stefanos Tsivopoulos, Video still: Amnesialand, 2010
TNapaywpnan Tov kaMitéyvn kai Twv Kalfayan Galleries, Abrjva - Osaaalovikn /
Courtesy the artist and Kalfayan Galleries, Athens - Thessaloniki
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250 Ntokipavtép / Documentaries

Mavlog. O {wypdyoc Tng Atacmopdc [Pavlos. The Artist of the Diasporal
Mwpyo¢ Adpmacnc / George Dambassis EN\dda/Greece 1998 video 45°

Me agopyr) Tv avadpopikr ékBeon Tou kahhtéxvn, mou opyavwoe 1o 1dpupa lwdwou 0. Kwatomodhou To 1997 atn Bcooahovikn kat v Abrva, o Mavhog [ Eevayei otny
ékBeon kat otn yevéBhid tou yn, Ta Oikiatpd, omou Cwvtavebouy ot maudikég Tou pvrpec. O teyvokpitikag Miép Peotavi éheye: «MioTeve kaveic 6Tt 6Aa eixav emwBel oyeTikd e
T XpAon TG agioac 0Ta £pya TEXVNG, LEXPI TN OTtyUr Mo Eugaviotnke o Mavhog.

On the occasion of the 1997 retrospective dedicated to the artist and organized by the J. F. Costopoulos Foundation in Thessaloniki and Athens, Pavlos takes us on a tour of the
exhibition and his birthplace, Filiatra, where his childhood memories come alive again. As art critic Pierre Restany used to say: “It was thought that there was nothing left to
say about the use of posters in art works — until Pavios came along.”

e

| Spend Time With Making:  Ispendine Wit kin:Luas amares

Lucas Samaras

Taoog Pnyomouhog/ Tassos Rigopoulos, T{odva MNovev / Joanna Yuen
HMA/USA 2013 DVD 73°

0 Aoukdg 2apapdg eivat EMnvoapieptkavog elkaoTikdq KaATEXYNG, PWTOMOPOG TG per-
formance ka1 ¢ xprong T QWTOYPAQIKTG Kal KIvNaToypapiki KAuepac. Avkal éxel aoyo-
AnBel emotapiévac e Tavéa [éaa, oTo £pyo Tou dlagaivoviat akopn otolyeia e napddoang
¢ 101aftepng matpidag Tov. Eivat amé Toug kahAexveg mou €xel TieploadTepo aayoAndel e
umapglaxd epwtrparta kat {ntiata Tavtotntag. To 16pupa lwdwou 0. Kwatomoilou opyd-
vwoe 10 2005 [eyahn avadpoyikn Tou ékBeon atny EMGda.

Lucas Samaras is a Greek-American visual artist; he is a pioneer of performance and the use of
photography and film. Despite his extensive use of new media, his oeuvre retains visible ele-
ments of the traditions of his place of origin. He is among the artists who have dealt more ex-
tensively with existential questions and issues of identity. In 2005, the J. F. Costopoulos Foun-
dation organized a major retrospective devoted to his work in Greece.

Stephen Antonakos. ANAAPOMIKH NoykouUtot: Avdueoa
[Stephen Antonakos. A RETROSPECTIVE] o€ AvatoAn kat Avon
Kwotag¢ Maldvng/ Kostas Mazanis EN\ada/Greece 2008 DVD 41° [NOgUChi: Between East and West]

To vtokipavtép Stephen Antonakos. ANAAPOMIKH avaoépetal otny mapouciaon Tov épyou Tou Fuiopyoc Adymaonc / George Dambassis ENdda/Greece 2010 video 42

eMnvoapepIKavikn¢ kataywyrg Kahtexvn Zifev Avovakog, Wwotob yid v agalpeTiki
T0U Ypaor Kai Tn prion Tou nAEKTpIkol QwTdc véov. Epya Tou Bpiokovtal oe ouMoyec, jov-
oeia kat dnpootoug xwpou i, To opupia lwavvou 0. Kwatomodhou opydvwoe 10 2007 pe-
yaAn avadpopikr ékBeor Tou oty ENAASa Kat To vrokipavtép mapayBke (i autr TV apopyr.

The documentary Stephen Antonakos. A RETROSPECTIVE is about Stephen Antonakos, a Greek-
American artist, mainly known for his abstract art and the use of neon light. Works by Stephen
Antonakos are part of private collections and can be seen in museums and public spaces all over
the world. The documentary was produced on the occasion of the retrospective exhibition de-
voted to his work that took place in Greece in 2007. The retrospective was organized by the J.
F. Costopoulos Foundation.

To 16pupia Baoihn kar EAiCag Fouhavdpr mapouoiaoe oto Mouaeio 2 byxpovng Téxvng otny
Avbpo épya Tou Noyko0Tat, amd Toug onpavtkGTePOUE YAUTITEC TO QL@VA TIoU TEPAOE.
0 Noykolot éheye: «n kiviyan, T0 Q)G kal auTd¢ akopa o xpovog amoTeholv otolyeia Tou
X0pou. AN, 0 xwpoc dev pmopei va vonBel.

The Basil and Elise Goulandris Foundation organized an exhibition with works by
Noguchi, who was one of the most important sculptors of the 20th century. The exhi-
bition took place in the Museum of Contemporary Art on Andros. Noguchi used to say
that“movement, light, even time itself are elements of space. Without them, space would
be incomprehensible.”
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The Landing (L'approdo delle anime migranti)

Zipdve LaABepivi/ Simone Salvemini ltahia/Italy 2013 video 28

Otpévro, Notia Itahia: kahokaipt 2011. To epeimo Tou ANBavikod mhotou «Kater | Rades», oo omoio 81 dvBpwmotméBavay Tov Maptio Tov 1997, {avadexivdet to Taidi tou yia va yivel éva épyo
TEUNG €1¢ RNy 6Mwv Twv {etavaatwy mou méBavav ot Bdacoa. Fvag EMnvag yAGmg, évag ltaléc ouyypagéac, ia ohdkhnpn kowotnTa amodéyovial Ty mpokhnan vavtiov tov xpovou,
€101 ()OTE Val Lmopéaouy va miowy Jia oduvnpr ahhd anapattntm totopia. Mati ) vryn kai n adeAoatvn avaiieaa Toug avBpamoug dev Umopody va agraouy wpo oV KOWWVIKR amotua.

Otranto, Southern Italy: Summer 2011. The wreck of the Albanian quard ship “Kater | Rades,"in which 81 people died in March 1997, begins its journey once again, to become an artwork in
memory of all immigrants who have died at sea. A Greek sculptor, an Italian writer, and an entire community accept the challenge against time to tell this painful but necessary story. Because

memory and brotherhood among peoples can't leave room for social failure.

Amoondopata amo éva NUEPOASYIo

[Frammenti di un diario]
Xdwrc-Névep IPéppel / Heinz-Peter Schwerfel ['eppavia/Germany 1996 Video 46°

0 dwwng KouvéMng, évag amé Toug mo anavtikodg KaMTéyveq TG moyr ag, amokalel Tov eautd Tov
(wypdoo. Qotoao, Oev éyel (wypagioel 0w Ka mevivia xpovia. AvtiBeta, eykablotd Tepdatioug Tpio-
dldoTatoug mivakeg xpnotuomolevag UAIkG 6mwg pétakho, E0Mo, kapBouvo, okapta, Aouholdla, akopn
Kat Kagé — Twyd VAikd Tou Kiviatog «Arte Poveran, Tou omoiou o Kouvéhng, yewnévog atnv EMada
MG eykateatniévog and Ta Téhn g deaetiag Tou 50 ot Pwpn, umipée ouviputrc. Ma Ty mpw
ToU peydAn ékBeon ot yevételpa mon Tov, Tov Melpaid, opyavwpévn and To 16pupia lwavvou 0. K-
aTomoUAov, 0 KouveNng, we VoL, y0plag oTov TOmo Tou, YELOE e Ta épya Tou éva popTny6 mhoio kat
Savaequye.

Jannis Kounelis, one of the most important artists of our time, defines himself as a painter despite not
having produced any paintings in the last fifty years. Instead, he installs huge three-dimensional artworks
made of various materials including metal, wood, charcoal, | beams, flowers, even coffee — these are the
poor materials of the "Arte Povera”movement. Kounellis, who was born in Greece but moved in the late
505 to Rome, was a founding member of the movement. In his homecoming to Piraeus for his first big
exhibition, Kounellis, as a nomad, filled an old freighter with his works, only to leave again.

EAévn MmoUkoupn AAtapoUpa -
H mpwtn EAAnvida {wypdgog
[Eleni Boukouri Altamoura -

The First Greek Woman Painter]
K\ewvn ONéaoa / Kleoni Flessa ENdda/Greece 2010 Video 56

H mpwtn EMnvida aBdv ykapyt kaMirégvng. Mia yonTeuTtikr kat awiypariki
yuvaika tou 190u aieva mov €{noe eNaVaoTATIK Kal TolnTIk. H yuvaika mou
70 1848, (110 emoyr| Tov 01 MOPTEC TWV MAVEMOTNIWY TIAPAEVOLY EQUNTIKA
KELOTEC Y1t TIG YUVaiKEC, VTOVETaL GvTpag yia va pnopéoel va omouddoel (w-
ypagikr otn ZxoM twv Nalaptotwv otn Popn. Mia {wij oav napapo.

Thefirst Greek avant-qarde artist. A most charming and enigmatic woman of the
19th century who ived a revolutionary and poetical life. She was a woman who,
in 1848, when the doors of universities still remained closed to women, dressed
like a man in order to study painting at the School of the Nazarenes in Rome. Her
life was like a fairy tale.
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Eou, o teAevtaiog Aempdc [You, The Last le‘per]

EoV, o tedeutaiog Aempog

[You, the Last Leper]
Xpovn¢ NeyhiBavidng / Chronis Pechlivanidis
EA\dda/Greece 2012 DVD 37":48”

To kahokaipt Tov 2012 0 Kwotag Tookhng mpaypatomoinae Lia Hovadikd extetapévn eméppaon
miou anmhwBnke o'éva oAdkAnpo vnat, T ZmvahdyKa: évav (0TOpIKA TOO fié onuadia amé Ty oxu-
PWHATIKT 600ia Twv Bevetav ahhd kat amé Tov mepikAeL0To K6 TOUPKIKO Hayahd, atotyeia mov
amomvéouV Tr TpayIkT] {oipa TG amokAeLopEvNG Y1 EVIVTa XPOVIA KOWWVIAS TwV AEMPv.

Inthe summer of 2012, Kostas Tsoclis created a large installation which extended across a whole
island — the famous leper colony of Spinalonga. A historic location, with traces still visible of the
Venetian fortifications and the small, enclosed Turkish quarter — features which still seem to whis-
per of the tragic fate of the colony of lepers exiled here for fifty years.

Kpuppéva owpata [Hidden Bodies]
Anprytpng Tpikag / Dimitris Trikas EA\ada/Greece DVD 16

0 Anuritong AAnBevog etoiddel o épyo Tou 2YMBANTA 2010 yia o MiRfestival
0ToUC dpopoug T ABrivag kat oulnTd pe Tov Anpriton Toika. Zuupetéyovreg, me-
paoTikol kat GvBpwmol Tng Téxvng divouy T Sk Toug Amoyn.

As he prepares his work HAPPENINGS 2010 for the MIRfestival in the streets of
Athens, Dimitris Alithinos talks to Dimtris Trikas. Participants, passers by and art pro-
fessionals add their comments.

Costas Varotsos alla Morgia
Zapov Mickt/ Sharon Peaslee HIA/USA 1997 DVD 22':38”

Kaheapiévog amd tn vopapyia Tou Apmpoltoo ¢ kevipiknc tahiac, o Koatag Bapwtoog happdvel
11€pog o€ ay¢010 Olopyavwplevo amé Tpiavta Orioug TG meploxn¢ kat o rahikd Ymoupyeio Mo-
Aitiopou, To omoio agopd oe apepBaatic oTo Gnooio Kwpo. X uvepyasia Le To OO Kal ToUg
moAfte TG Gessopalena, mpoTelvel T enavopBwon Tou Bpdyou La Morgia mou éxel umootel
mfyua amo ekpnén kata tov B" Maykoapio Modepo. To €pyo, pia yuahvn emgavela prkoug 40
LETPWV, EpyeTal va emovhaoel it avBpamvn Biain mpacn oto guotko mepiBaMov.

After accepting the invitation of the Abruzzo prefecture in central Italy, Varotsos participates in
an art project organized by the people and city officials of Gessopallena and proposes the repa-
ration of La Morgia that was "wounded" after an explosion during the World War . The work, a
glass surface that measures 40 meters in length, "heals" a violent human act in the natural en-
vironment.

1. MopaAng/ Yannis Moralis

I. MépaAng [Yannis Moralis]

Itéhog Xapahapmomoulog / Stelios Haralambopoulos
ENdda/Greece 2005 DVD 80°

Auo pupoudiég kat Aiyeg eikdvec Tagidebowy and Ty Apta péypl arepa. Eva viokl-
Havtép ylat (wn katto épyo Tov Mdwn Mopaln.

Two scents and a few images from Arta keep traveling. A documentary on the life and
work of Yannis Moralis.
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Avadpeoa [In between]

Katepiva Amoatolidou / Katerina Apostolidou EN\dda/Greece 2010 Sound, 4°, 3:4

To épyo Avdueaa avagépetal oto dfynia «2wepoviaTikr Aroikio» Tou Kagka kai otn pnyave Bacaviotnpiwv mou eyypdgel mvew 0To 00pa TwY KaTadKAopEvwy T Towi
ToU¢, H mpdadn e ypaoric mou epmodietal avagépetal atoug meploplapods Tou Aoyou kai g eheuBepiag mou auyva emBalhet n e¢ouaia.

The video is inspired by Kafka’s short story “In the Penal Colony”in which a torture device carves the sentence of the condemned prisoner on his skin. The interrupted act of
writing stands for the muzzling of speech and freedom often imposed by the powers that be.

Un Moment d’éternité dans
le passage du temps
[A Moment of Eternity

in the Passage of Time]

Nixohag Koakne / Nicolas Kozakis,
Paou Bavéyep / Raoul Vaneigem
Béyio/Belgium 2012 Video 5

MpoKeltatyla aompopaupn Mool e ekoveq amo Tov EIKaoTIKO Kal-
Areéyvn Nikoha Kodkn kat keiglevo amé Tov grhdaoo Kal ouyypagéa
Paou) Bavéwyeyt. H tawia yupiotnke oto Ayto Opog.

A black-and-white video projection with images created by visual
artist Nicolas Kozakis. The text was written by philosopher and writer
Raoul Vaneigem. The video was shot in Mount Athos, a mountainous
peninsula in northern Greece, which is the home of many Greek Or-
thodox monasteries.

Telpd «QwtoTtavieg»

[Photoflicks Series]
Moukag Lapapag/ Lucas Samaras HITA/USA 2004-2005

(emeSepyaoia amd tov kaNhrégvn o€ Mac —mpoypappa Quicktime—, pe
pouaikr emévduon/produced by the artist on a Mac computer using
Quicktime software, with a soundtrack)

Kataguyio I
[Cave Il]

Video 18

MNpwivég cuvrBeieg
[First Things]

Video 5

MNpwiwva

[Proina]
Video 5’

Zaiowo
[Untangle]

Video 3’

Our Existence Is a Maze

Nikohag Koakng / Nicolas Kozakis, Paoul Bavéwyep / Raoul Vaneigem
Béyio/Belgium 2013 Video 6

Ta kefpevatou ek Tou Nikoha Kolakn ypaotnkav and tov Foulév 2 aBitCkayia kat tov Paoul Bavéwyey. Or avy-
ypaoeic aoiotnkav o eIkove I omoieg o kabévag ayohiaoe auTévopa ywpic va el EmKoVwVr ol e Tov AMo.
Fro1, n ehevBepn Eumvevan Twv bUo umoketpevikotiTwy fpde va cupminpwatl T eheuBepia tov oknvoBé. To
anotéheopia eivat éva Tpiodidotato mpiopia oto omoio 0 aToxaopd¢ ToMamactdleTal MeoVEKTIKA.

«MapBavovrag Tig eikoveg o Nikoha Ko(dkn amd éva [1€pog Tov kdapou, ipBav otn pvrun Hou Ta Aéyia Tov
Ernst Junger mou &1dBaca oo PipAio Tov Sur fes falaises de marbre:"Tapoho mou Ta e€aiola mpdypiata anotehodv
T0Tapdv Tou Tuyaiou, Ta kahuTepa (mpdypata) otn {wr efvar dwpedv” Ki étot Eexivnoa va elomvéw Kaiva ekmvéw,
Bdoel evoc 1btaitepou puBov, Tov Leydho kowo aépa atov omoio kivoupaote Ohot.» (Foudév Yapitlkayia)

The texts for the film by Nicolas Kozakis were written by Fugene Savitzkaya and Raoul Vaneigem. The writers com-
mented independently on the same images without contacting each other. In this way, the free inspiration of the
two writers came to supplement the freedom of the director. The result is a three dimensional prism that greed-
ily multiplies reflection.

“Upon receiving the images by Nicolas Kozakis from some part of the world, the words of Emst Junger from
his book Sur fes falaises de marbre came to mind: ‘Though exquisite things are the present of contingency, the best
(things) in life are free.’And this is how | started to inhale and exhale, following a peculiar thythm, the endless
common air that surrounds all of us.” (Eugene Savitzkaya)

D-01

Oikimo¢ Kamma / Philippos Kappa EMada/Greece 2011 DV 38”

Y'autd 10 €pyo maiCouv duo Bivieo Tautoypova Ta ormoia £xouv BivteoakomnBel oe OlaQopeTikég dekaetieq kal o
dlagopetikeg xwpes. Kai ta d0o ot omepatép mégTouy vekpol and [ia agaipa mou Géxoval Ty pa mov Kivn-
Llatoypa@olv. 1o Hovo onpieio mou kat Ta duo Bivreo eivat ouypoviopéva elvat ny oTiypr Tou mupoohiojiol mou
akouyetat oav évag, Oha ta dMa mpiv kat peta maiCouy kat akouyovtal atov G1K6 Toug povo.

In this work two videos are playing simultaneously having been filmed in different decades and in different coun-
tries. In both videos the cameraman drops dead after being shot by a bullet while filming. The only point that both
videos are synchronized is the moment the shot is heard so it sounds like one shot. Everything else, before and
after, is played and heard in its own time,

A-05
Oihmmog Kamma / Philippos Kappa EMdda/Greece 2005 DV 43”

2 aUT0 T0 €pyo, TO UNKO TPOEPYETAl aM €va PAOITERVIK Video Péaa o' éva Kagevelo, TNV (pa TIou évag Kapli-
KA1 avamvddetar. H povn mapéuBaon mou xw kavel lvatva agpaipéow TV EIKOVA TPV Kal LT TV ekpnén. Aprve
0paTd 6oV Ta 6Uo deutepohemta TG avativagng, Kpataveag Uévov Tov fiyo mapovta o€ 6Ao 10 Epyo.

In this work, the material comes from an amateur video filmed inside a coffee shop as a suicide bomber blows

himself up. The only intervention | have done is to remove the image before and after the explosion leaving vis-
ible only the two seconds of the explosion, keeping only the sound present throughout the project.



