AT THE OLD MUSEUM

This photographic project at the old Acropolis Museum began in the spring
of 2007, while preparations were taking place for the transfer of the
museum’s exhibits to the new building, and was concluded in 2008. The
aim was to capture the image of the old museum that would soon close
down: the works it had kept were to be moved to the new building, now
ready to receive them. | wanted to preserve something of the feel of that
old space, which was not only a significant, historic space, but also one of
great emotional value to me for it was my favourite museum. Being a
regular visitor who had often taken photographs at the site, | came up with
the idea of asking the administration for permission to do the same during
preparations for the move.

| had spent long hours in the room where the Korai were displayed,
examining them from all sides, carefully observing every detail of their form.
The way they had been in a semicircle at the far end of the room,
against a backdrop of dark blue that seemed to envelop them, the soft,
scant light slanting through the overhead windows ? all to me appeared
magical. The room’s pervasive |1950s aesthetic coupled with the exquisite
beauty of the archaic sculptures created a very distinct atmosphere. But |
had no doubrt that the effect of the installation inside the new building
would be very different. What | had known until then would soon be a
thing of the past in spite of how deeply it had affected so many ? visitors,
pilgrims, travellers... | also felt a sting of melancholy at the thought that
the Korai would now have to leave the rock of the Acropolis for the first
time in almost two and a half millennia ? it seemed to me that they were
being uprooted from where they naturally belonged.

The eyewitness experience | had when preparations for their transfer finally
began was extraordinary and immensely valuable. The space of the old
museum now looked like a hospital, or a vast operating room. Conservators
and archaeologists in white gloves quietly moved about among the antiquities,
following the instructions of a meticulously thought-out plan, doing what
had to be done. Sculptures were being prepared to be placed in separate
crates so they could be safely transferred by crane from up the sacred
rock to the museum’s new building below. Beneath their cover of white
fabric the statues seemed mysterious and oddly alive. | made up stories
about them and used my camera to translate into image all that | saw and
felt. Through weekly visits to the site for what was almost a year, the
bewilderment | experienced at first gradually gave way to a sense of intimacy.
| had enough time to observe the various procedures, to decide what it
was that | really wanted to depict, to fully immerse myself in this unique
historical and aesthetic experience. The result was a large volume of

hotographs tracing all the stages of this epilogue to the old Acropolis
ﬁluseurn, right up tg that final moment !.w.:ﬁi‘er::’lgt:tsJ spaces were left empty
and naked, visibly scarred by the sculptures’ metoikesis.

For the purpose of this exhibition | have chosen 25 photographs, of which
to make large-scale prints. | mainly focused on images of the Korai wrapped
in protective fabric. In these they appear to be the denizens of an obscure
world, situated in an ‘in-between’ space and time. The source of this secret
life, that was nonetheless so obvious to me, is in the farewell, in their
parting from what has so far been their ‘home’. A new life lies ahead of
them, still unknown at the time the pictures were being taken, bringing
fears and hopes along with it. True, their new home is big and comfortable
and full of light, but something of life as they have known it has now been
lost forever. And yet this is always the case when we move from one place
to another ? especially that first time when we leave the home we grew
up in, so full of shadows and magic, smells and sounds, and find ourselves
in a new and brighter and bigger home that is wide open to the future.

Lizzie Calligas
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ESKi MUZEDE

Akropolis'in eski miizesinde fotograf ¢ekimleri, objelerin yeni miizeye
taginma hazirligi sirasinda yapildi. 2007 yilinin baharinda basladi ve 2008
yili icerisinde tamamland. Kisa siirede kapanacak olan eski miizenin
fotograflarini cekmek istedigim igin oraya gittim, zira objelerin tiimii
hazir olan yeni miizeye tasinacakti. En sevdigim miizenin bende yaratug
duygusallikla, ok 8nemli ve tarihi olan bir yerin eski atmosferinden
bir seyleri saklamak istiyordum. Sikga gidip fotograf cekiyordum ve
miize miidiirliiglinden izin alip, taginma hazirli sirasinda fotograf cekmek
fikri o sirada olugtu.

Ozellikle, Kores'lerin (Kore heykellerinin) sergilendigi salonda calisum,
biiyiik bir dikkatle tiim detaylarini inceledim. Onlarin, salonun bir ucunda,
bir yarim daire halinde yerlestiriime sekilleri, etraflarini saran koyu
lacivert fon, yiiksege yerlestirilmis pencerelerden igeriye sizan los 151k,
gozlerime biyiilli bir manzara yansitiyordu. Salonun 50'lerin estetik
anlayisina uyan diizeni, arkaik heykellerin giizelligiyle birlestifinde ortaya
cok &zel bir atmosfer ¢ikiyordu. Biliyordum ki onlarin yeni miizeye
yerlestirilme sekilleri onlara bakanlarda baska, ¢ok farkli, bir izlenim
birakacakt. O zamana kadar birgok insani, izleyiciyi, seyyahi vs
duygulandirmis olan o andaki durumlari artik gegmise mal olacakti.
Ayrica, Kores'lerin Akropolis kayasindan, 2.500 yil sonra ilk defa gidecek
olmalar, igimde bir melankoli yaratiyordu —onlarin dogal ortamlarindan
koparilacaklarini diistiniiyordum.

Taginma hazirliklar basladiginda gok anlamli ve egsiz olarak
niteleyebilecegim bu olayi ¢ok yakindan yagadim. Binanin igi biiyiik bir
hastane-ameliyathane alanina déniismiistii. Beyaz eldivenli restoratér
ve arkeologlar sakin bir sekilde antik objelerin etrafinda dolasiyor ve
son derece iyi hazirlanmug bir planin gereklerini yerine getiriyorlard..
Kutsal Kaya'dan, agagida bulunan Yeni Miizeye, vingle taginacak objeleri
tek tek kutulara yerlestirmek iizere hazirliyorlardi. Bezlere sarilmis
heykeller gizemli bir hale biiriinliyor ve beyaz bezin altinda garip bir
sekilde canl griintyorlardi. Kafamda masal ve hikiyeler kurarken,
fotograf makinemle gérdiiklerim ve hissettiklerimi resme déniistiirmeye
cahsiyordum. Bir yil kadar siiren haftalik diizenli ziyaretlerim, ilk sagkinlig
atlatuktan sonra, kendimi tiim bunlara daha yakin hissetmemi saglamisti.
Cesitli prosediirleri izlemeye, neyi daha gok resmetmeyi istedigimi

diistinmeye, bu essiz tarihi ve estetik olay1 yasamaya zamanim olmustu.
Bunun sonucunda, Eski Miizenin epilogunun tiim safhalarindan, objelerinin
taginmasindan sonra yarali alanin ici bos ve ciplak kalincaya kadar gekilmis
cok sayida fotograf ortaya gikt.

Bu sergide, onlar biiyiik boyda basabilmek igin, 25 fotograf sergilemeyi
sectim, Ozellikle de, bezlere sarilmis Kores'lere odaklandim. Orada onlar,
bilinmeyen bir diinyada, “arada kalmis” bir mekan ve zamanda bulunuyorlar.
Saklanmis, ama bana asikdr olan, canliliklari, o zamana kadar “evleri” olmus
olan yerden ayrilmalari ve vedalagmalaridir. Onlerinde, fotografin gekildigi
anda heniiz bilinmeyen, beraberinde getirdigi tim heyecan ve beklentileriyle
yeni bir hayat var. Yeni evleri tabi ki biiyiik, ferah ve aydinlik, ama, simdiye
kadar yagamis olduklarindan bir seyler kesinlikle kayboldu. Nitekim, her
taginma béyle bir sey degil midir —6zellikle de o biiyiimiis oldugumuz,
golgeler, biiyiili anlar, kokular ve seslerle dolu ilk evimizi birakip, daha
aydinlik ve biiyik, gelecege agik bir yeni eve taginmanin oldugu gibi.

Lizi Kalliga

2TO MNMAAAIO MOYZEIO

H puwtoypdgpion péoa oto mahd pouceio TG AKpOmoAnG dpxIoe Katd Ty
S1apKela TG MPOoEToIHaciag yia TV HETagopd Twv eKBEUATWY TOU OTO VEO
Hougeio Tng Akpdmohng. Zekivnoe tnv avoién tou 2007 kai ohokAnpwonke
Héoa oto 2008. BpéBnka exei Béhovtag va guwtoypagiow to mako pouceio,
nou Ba éxheve ouvTopa, agol OAa Ta avTikeipeva Ba petagépovtav ma oto
Kaivoupylo mou fitav étoipo va ta unodeytel HBeha va kpatiow kat and
v maMd atpdopaipa evog Xwpou oD onpavtiko, IoTopikol akhd kat yia
Héva ouvaloBnuaTIka @opTicUéVoU, yiaTi Tav TO ayannuévo JHou HOoUgEio.
Mnyaivovtag apketd tayTika ekel kat pwroypagilovrag, oképTnka va
{nmow v adeia and v &iebBuvon Tou pouceiou g Akpomoing va
pwroypapiow katd tn Sidpkeia TG MPOETOIMAciag, yia T HETapopd Toug,

Eixa otaBel ibiaitepa otnv aiBouoa pe 11 Kdpeg kormwvrag Te¢ yipw yupw
HE peydin mpoaooyrn otnv kaBe Aemropépeid Toug. O TpOMOC e Tov omoiov
ftav TomoBetnpévec, oe nuIKUKAIO oTo Babog tng aibouoag, 1o okoUpo pmhe
XPWHA OTO POVTO Mo TIC TIEPIEBANE, TO MYOOTO (UG TTOU EMEQTE amo Ta
unepuwpéva mapdbupa, ota pdma pou épolalav payikd. H aloBniki Tou
xwpou tn¢ dekaetiag Tou '50 pali pe To unéptato KAMOG Twv apyaikwy
ayaiudtwy Snpioupyoloe wav atpoogaipa mohl aitepn. Héepa oti n véa
Toug TomoBétnon oto véo pouceio Ba £dive A evidnworn, iyoupa Mol
Siapopetikr. H napovoa kardotaon Ba ritav opioTika mapeA86v ma,
mapdho Tou péXpI TWpa EiXe ouykiviioel dpa mohhoug avBpwroug,
EMOKENTEC, TIPOOKUVNTEC, TaiiwTeg kKA. EmmAéov, To yeyovag 6Tl autég ol
Kopeg Ba épeuyav amd 1o Ppdxo NG AKpOmoANG yia mpwtn gopd, Twea,
petd and 2.500 xpovia, £Sive évav Tovo pelayyohag atn okén Hou, TiG
pavtalopouv va EepilwvovTal and Tov QUOIKS TOUG XWPo.

‘Otav apyloe n mpoeTolpacia yia T petapopd Toug €{noa and kovia pia
oAU onpavtikr kat povadikr eunepia. O xwpoc eixe petaPinBei oe pa
Heydhn aiBouoa voookopeiou-yeipoupyeiov. ZuvinpnTég Kat apyalohdyol pe
aompa yavtia neprrpytpilav Ta apyaia avtikeipeva, Le nouxia, kat pe Tic
obnyieg evog apoya kahopeletnuévou axebdiou, ekteAoloav Ti¢ EpYacieg mmou

énpene. Etoipddovrav yia Tov eyKIBWTIoNS Toug, To KABE éva EexwploTd,
£T01 WOTE va petapepBolv andhuta acgalr, He Tov yepavo, and tov lepd
Bpayo oto Néo Mouoeio mou Bpiokdtav and katw. Tuliypéva ota mavid
TouG Ta aydApata yivovrav puotnpuwdn Kal pe évav mapaéevo tpono oav
va ftav {wvtavd katw and 1o Aeuko Upaopa mou Ta okénale. Me 1o
puakd pou épuiayva mapaplBia kai IgTopieg, e TN UnYavr Hou mpoona-
Boloa va kavw gikéva dha autd mou £PAena kai ailoBavopouy. O TakTIkES
epdopadiaieg emokéPelg yia mepimou éva xpévo pe fonBouoav va vikow
OIKEIOTNTA PE OMa auTd, Hetd Ta mpwro §agpviacpa, Eixa Tov xpovo va
napakohouBriow Siadikaoieg, va okegtw Tt BeAa neploodTepo va
anotumwow, va {fow autr| T povadikr 1oTopIKr ahhd kat alodnTik
epmelpia. To anotéheopa fitav ol mapa moAES pwToypapieg amd OAeC TIG
©aoei Tou emAdyou Tou Mahaiov Mouaeiou, péypt kal TEMkaG o Gdeiog Kal
YULVOC TOU ¥WPOC LE epgavr) OAa Ta Tpalpata PeTd Tnv amoxwpnon Twv
QVTIKEILEVWY TOU.

M autr v ékBeon katéhnéa o 25 pwToypagied, yia va Ti EKTUNWow Ot
peyaho péyebog Emkevipwbnka Kupiwg otic puwroypagieg pe Tig Kopeg
Tuliypéveg ota mavid Toud, Ekei Bpiokovtal oe évav 1ono ayvwoto, Ge
£vav YWwpo Kai ¥povo «avdpeoa». H kpuppévn, alha gavepr] o péva,
{wvtdvia Toug gival 0 aMOYAIPETIOROE KAl anoywPIoHGS TOUG amd To péXPL
TOTE «omity Toug. AvTipetwmifouv pia véa {wr), AyvwaoTtn akopa v wpa
NG PWTOYPAPLONG, HE ONEG TIC aywVIEC Kat TPoodokieg Tou (pépvel.
Ziyoupa To VEO TOUG OTIiTI Eival HEYAo, AVETO Kal QWTEVO, KATI GG amd
o1 eiyav {roel péxpl Twpa xel xabel. ANMwaTe mdvta étol elval otnv kaBe
LETAKOIOT) TIOU KAVOURE, EIOIKA O EKEIVN TNV TIPWTN, OTAV A@riVOUUE TO
TIPWTO OTIiTI OTO OMoio PEYaAWOAE, TO YELATO OKIEG, Hayeleg, LUpwSIEC
Kat fiXoUS Kal BPIoKOAcTE G éva KawoUpylo, THO QWTEVO Kal TTO HEYAMo,
QavoLyTo oTo HENAOV,

Ailn Kahhyad




