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THE RUSSIAN AVANT-GARDE IN OLYMPUS FESTIVAL
The State Museum of Contemporary Art presents

the story of Costakis collection TIMQMENH
XQPA
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COVER: Antonina Sofronova, Untitled, 1922, ink and watercolour on paper.
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Awgpueta éxfeong: 7 Tovkiov - 14 OntwBpiov 2012

Duration of the exhibition: 7 July - 14 October 2012 >avtapdla 1, 601 00 KaTtepivn Santaroza 1, 601 00 Katerini CTPAHA
T.: 23510 76041, F.: 23510 76042 T.: +30 23510 76041, F.: +30 23510 76042 POCCMA

info@festivalolympou.gr, www.festivalolympou.gr

OPFANISMOS ®ESTIBAA OAYMMOY | OLYMPUS FESTIVAL ORGANIZATION MOYETHAS

1. Aloupnop NMonoBa | Liubov Popova .1
MopTpeTo, 1914-1915 AAdI o< xapTovi | Portrait, 1914-1915 oil on paperboard

2. IBav KAiowv | Ivan Kliun .2
SoUnpepaTiodc, oUvBEon TPIHV XpwidTwy, nep. 1917 Aadi os xapTovi | Suprematism, 3 colour composition, ¢.1917 oil on board Enpgeipnoward NMpdypapea Makeboviag - Bpaxng 2007-2013
3. AAeEavtp Potoevko | Aleksandr Rodchenko .3 - mgm|ﬂﬁh ﬂhﬁpnnu 2011 -2013 - Ez"A

O KAGouv lMigpoTog, oxedI0 koaToupioU yia To Beatpikd £pyo Epeig, Tou ANeE€l | The Clown Pierrot, costume design for the play We, by Aleksei Gan, 1919-20
kav, 1919-20 'koudc, peAavi, HoAUBI kal Bepviki o xapTi | Gouache, ink, pencil, and varnish on paper
4. rkoUoTaP KAoUtoig | Gustav Klucis .4 Eupnanioied Eviucin
"Eyxpwpo puTopovTal TUNWPEVO O KapTa, 1928 «=naptakiada, Mooya 1928» | Photomontage printed in colours on postcard, 1928 Text: “Spartakiada, Moscow 1928" R s

MEPKDEPELA KENTPIKHE MAKEADNIAL L bt = s
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Yo 1 oy © KMET-Xodhoyy Kwotann / for the artworks © SMCA-Costakis collection Me T ouyxpnuarobétnon tng ENGdac kai tneg Evpwnaikiic Evwang OAYMMOY MOSAIC OF DION WHOIAQTQN AIOY




TO IZTOPIKO-KOINQNIKO ITTAAIXIO
THX PQEIKHX IMTPQTOITOPIAX

H 1wotopioc v sodhiteyvinwy avnpdtoy g Pwotng
[Towronogiag oprobeteitan xatd mOGEYYION OTaL YEOVIA
avapeoa oto 1910 xar 1o 1930. Xt ypdvie ovtd
peoolafel 1 oxtwfplavn emaviotaoy tov 1917 xou 7
adhoryn ToL TOMTIHOL oLoTHuatog 01 Pwoia. Ano tg
axpyéc touv 2000 wwva ot Pwoio  Stoepopwbnroy
optopéveg mpobmobéoelg LAMKES, notvwvinég not atabntinég
TOL UATEGTNOAY ELYOEO TO EBAPOG Yo Y SNULOLEYLO KL
VMUY TELQUUATINGY HAAMTEXVIXGY  OQAGTQIOTATEV.
Ou vhxeg mpobmobéoerc apoovoav T Ve TeXvOAOY
emtebypate  (TNAEQWvo, TNAEYEAPOS, NLVUATOYORPOC,
AEQOTAIVO %.0.), TOV e€NAEXTOIGNO, TNV exBiopnydvion,
TV véo aoTind YwEoTaEmo oyeduopnd. Ov xowwvineg
npobnolécelc apopovoay ™y Snhwuevy and to 1905
hoiny)  emboplor yroo  novwvineg  ohhoyés  Adyw NG
ool eEYaTIMOL  SaioL xal NG GLVEYLCOUEVNC
PEOLBAPYINNG UATAOTAONG OTNY ayEOTHY| otovopte. H
novwviny dvoopéoxeta efamhobnue oe OAa Tor nOYVWVIXG
oTEWUNTY UeTd Ty N1t ™G Pwolag 010V pwoo-lanwvind
noAepo tov 1905 xot xvplwe peta Ty HeYdAn owovouxny
7ot ooty xpion mov Eéomace AOYw TOL AVOLYTOL
petonov otov A" [loynoouo IMokepo. H napanpy oty
omolx etye 0dnyn0et 1 noaAodtep €YV o8 cLYSLAGUO (e
TNV ENUVAOTATINT] VOOTQOTILX TIOL elYe XAUTUAKBEL ToL QWOLAA
AOWVOVIXG CTOWMUOTE OdNynoay oty ovalnmor Vvéwy
HOQPAOY TEYVS, OLYVE PEGX aTO T Aain?] TE&BOGN, TNV
ayoygagia, v moudiy {wyoagu. H emmpdtnon mg
HOQPNG EVAVTL TOL TEQLEYOUEVOL EYve Baatud] QYR TwY
VEWY  TIELOUUATIOR®Y, exdniwOnxe Oswontna pe tov
QoQpaMapsd xou 08MyNoe oV dvinon Ohwy Twy TexvoV.
Ext6g amo 11¢ emaotinég wéyve, wlovpe yo owtonopio
oto Oéatgo, tov yvuatoyedyo, ™V Aoyoteyvix, T
povotxy.  Luvavtovpe emiong v epaouoyn g xdbe
pooeNe  QILOOTUOTIHNG  HXAMTEXVIXAG  EXPEUONG TNV
noaOnpepwvy Cof. Ot sadditéyvee ¢  TEWTOTOELNG
oyedialov Deatomd x0oTOLMIN ML ouNVind, e€edpeg yu
MUMES OLYXEVTIQOOEIG, LPAOUXTX XAt OTOAEG epyaoiag,
ovnaxd oxeb, eidn xaldnueowig yenons, pe oxomo va
@EQOLY TNV TEYVN 0T LW, VO XOTAQYNOOLY TG XOTIHEG
otouxploete. Meta 1o 1917 15pvbnuav véor Beopol uon
8oLt Tov vTooTEoY TNV TEYVY TN TEWTOTOELNG.
Ao o pgoo g Sexaetiog Tov 1920 dpytoe var ordnpaivet
otadland 1 oTae7 ToL UXDECTWTOC ATMEVAVTL GTO UIVY|UOLTA
%0 TOLG EXTEOCMWTOLE TN TEWTOTOPLNG, KE ATOTENEGUA
™V ohoxdnpwtiny emBory to 1934 tov Soyuxtog tov
«OOGLXMOTINOD  QEXMOPOLY %ol TNV uatadiny Mg
TEWTOTOPLANNG TEYVYC ATO TO GTAMVIGUO, HXTASiXY] TOL
owvdelnre oTIC MEPLOCOTEPEC MEQITTWOELS Pe TOOCWTIAES
Stwelc evavtiov Twy XaAMTEYVOY %ol Ue ATayOQELOY
énleorc twv épywv Toug.

THE HISTORICAL-SOCIAL CONTEXT
OF THE RUSSIAN AVANT-GARDE

The history of the artistic movements, which made up
the Russian Avant-Garde can be roughly defined as
falling between the years 1910 and 1930. During this
period there occurred the October Revolution of 1917
and the ensuing change in the Russian political system.
Since the beginning of the 20th century certain condi-
tions had been taking shape in Russia (material, social and
aesthetic) which favoured the creation and development
of experimental artistic activity. The material conditions
involved the new technologica? achievements (telephone,
telegraph, cinema, airplanes, etc.), electric power, indus-
trialization, new trends in urban planning. The social
conditions involved the popular desire (voiced as early as
1905) for social change — prompted by the absence of
proper labour law and the survival of feudalism in the
rural economy. Social unrest spread through all classes of
society following the defeat of Russia in the war with
Japan in 1905, and even more so after the major financial
and administrative crisis which broke out as a result of
the open front in the First World War. The decadence
into which the old art forms had declined, in combina-
tion with the revolutionary fervour which had possessed
all classes of Russian society, led to a quest for new forms
of art, often through the medium of folk traditions, icon
?amtmg and the paintings of children. The lprevalence of

orm over content became a basic principle of the new
experiments, took on theoretical SIE ape in the guise of
formalism and led to a period of keen activity and height-
ened creativity in all the arts. For apart from the visual
arts, we can also speak of an avant-garde in theatre, film,
literature and music. We also encounter apphcatlons of
every form of radical artistic expression even in everyday
life. The artists of the period designed stage costumes
and sets, speakers’ platforms for popular rallies, fabrics
and workers’ overalls, domestic utensils, items of every-
day use — all in a desire to bring art into people’s lives, to
do away with bourgeois distinctions and prejudices. In
the wake of the October Revolution new institutions and
agencies were founded which supported the art of the
avant-garde. However, from the mid-1920’s onwards the
ofﬁcia%stance to avant-garde movements and their repre-
sentatives began to har§ en, and by 1934 the Stalinist state
was ready to demand total subservience to the dogma of
socialist realism, condemning the avant-garde, persecut-
ing many of the individual artists and denying them the
right to exhibit their works.

Igor Palmin

Henri Cartier Bresson

O OUAAEKTNG TMWpyoG KwoTdkng oTo diauépioud Tou atn Mooya, pwéoa dekaetiag 1970.

O XYAAEKTHX I'NQPI'OX KQXTAKHY
O T'beyog Kaotdmg yewnnue ot Mooy 1o 1913. O

TUTEQAS TOL 7)TaLY s;moQog and 11 Zaxwvbo xow eiye
eynotaotalel  owmoyevetanws ot Mooya. 'Elnoe 1o
HEYAALTEQO PEEOS TG LwNG TOL OT1 PWOLKY TEMWTELOLOX
7oL EQYAOTNUE WG 0B8N YOC oTNV eVt TIeeaBeia péy ot TO
1940. Otav 0 eddnvuy] mpeoBeior AOYw TOL TOAEROL
énkeoe, o 1. Kwotdung ovvéyoe va epydletar otV
novodiny| Tpeofelo. XTor TAIOWL TWY EXAYYEALATIXDY TOL
7o0nnovVTwY ouvOdeve €évoug SimAwpdteg oTig emtoxéerg
TOLG 08 MAAXLOTWAEl AL OXOLG TEYYNG. XwEIg Vo Eyet
1OtatiTen NUAALTEYVINY] TTodElr UL ETMAUPY] PLE TY] LOVTEQVA
TEYVY, TQOWIGUEVOS OUWG UE EVX ONAVIO EVOTIXTO,
EVTLTIWOLXOTNXE OTay aviixptoe 10 1946 éva mivauor g

‘Olyog PolavoPa. Ao tote dpytoe va evdlapépetal yua )

QWOLNY] TELEUUATINY TEYVY Twy aEywv Tou 2000 otwva.

Hobe oe emopn pe g ooyéveteg nat Tov 6TevO KOUAO TV

noAMteyvey xalog xot pe dooug nodttéyves Boloxovioy
adpn ot Lon xaw yor TEelg TOLAYIoTOV dexaetieg
ovyrévigwve  pebodua  éoya  Pwourc  Tlgwtonopiag
dnuoveywvTag e mepipnuy oviloyn v omola diéowoe
amo TV XoTAGTEOPY o 1 A0 awto 1o efupeTind
ONUOVTING TUNUO TG EVEWTALKNG TEYVYS ToL 200V atwva.
2e TOMEG TEQINTMOELS AVTLUETOTILOE tOLUiTEQES BLOHOMES
8101t 10 otahvind nalbeotwg eiye Oéoetl oe amoydpevon T
£V TNG QWONG TEWTOTOELAG, EMPBAANOVTAG GTNV TEYVY
10 8Oypa Tov cooaMoTnol peakopov. O 18tog mioteve
OTL 1 TaEAYVOELoY TS TeYVNS ¢ Pwowng [Towtonoptag
Nty éva tpayd Adbog xar o1 «ou dvbpwnor o v
yoewalovtay xat O v extpodoay ndmotx pepan. To 1977
o Kwotdurng épuye and m Mooya not eyratactaldnue otnv
EXMada apnvoviag oty TTvaroOnnn Teetanody éva
oNUoVTILO LEPOC ¢ oLAAOYNG Tov. [1ebave oty AOnva to
1990. To dAlo pépog g CLAAOYNG TOL TOL ATOTEAELTOL
and 1277 éoyo téyvng ayopdctnue ond O eAdnvind
rpatog 10 2000 xar mepmibe oto Koatnd Moveeio
2oyyeovne Téyvne ot Oecookoviun.

Collector George Costakis at his apartment in Moscow, mid 1970s.

THE COLLECTOR GEORGE COSTAKIS

George Costakis was born in Moscow in 1913. His father
was a merchant from Zakynthos who had settled in the
Russian capital with his family. He spent most of his life
in Moscow and worked as a driver for the Greek embassy
until 1940. When the embassy was forced to close,
because of the war, Costakis continued to work, moving
to the Canadian embassy. His duties involved accompa-
nying foreign diplomats on their visits to antique shops
and art galleries. Although he had no special education in
the arts or contact with modern art, he was gifted with a
rare aesthetic instinct. In 1946 he was much impressed by
seeing a painting by Olga Rozanova, and thus began an
interest in the Russian experimental art of the early 20th
century. He made contact with the families and close
friends and acquaintances of the artists, and with those
of the artists themselves who were still alive. For at least
three decades he methodically collected works of the
Russian Avant-Garde, assembling a remarkable collec-
tion, which rescued from destruction and oblivion this
vital component of the European art of the 20th century.
He encountered numerous difficulties, owing to the fact
that the Stalinist regime had banned the works of the
Russian avant-garde, compelling artists to adhere to the
principles of socialist realism. He himself believed that
the failure to appreciate the value of the avant- garde
artists was a tragic mistake; he was convinced that ‘one
day people will need and learn to value this art’. In 1977
Costakis left Moscow and settled in Greece, leaving to
the Tretyakov Gallery a significant part of his collection.
He died in Athens in 1990. The other part, which
consists of 1277 works of art was purchased by the
Grecek state in 2000 and became the main collection of
the State Museum of Contemporary Art in Thessaloniki.
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SeAidec ano Ta BiBAia eniokenTwv oTo diauEpioua
TOU OUAAEKTN oTn Mdoya, dekasTia 1970.

Pages from visitors’ books

at the collector’s apartment in Moscow, 1970s.

TO AIAMEPIXMA TOY I'QPI'OY KQXTAKH
>XTH MOXXA KAI TA BIBAIA EINMIXKEITTQN

To Swpéptopa tou INwpyov Kwotann ot Mooya oy
otg dexaetieg 1960 xar 1970 apeoo ouvdedepévo pe v
ATOYOQELILEYY] TEYVY] TG TEWTOTOPIXG UL AELTOLEYOLGE
cav éva  avemionpgo Movceio Movtépvag Téxwlg.
Awrvoodpevor xon xokhtéyveg Gupodvron 10 TeQipNpo
dxpepiopa g Aewpogov Begvdtont, exel 6mov oyedov
nalnpegvd oLVAVTIOVTAY Ol O AVOPOLOYEVELG TOQEEG:
VEOL XOAMTEYVES, EEVOr BimhapdTeg xou TOMTIXOL, YOI TES,
OLYYQAYEIC Xt BMuLoLEYOL. 2e aTUOoPuUIRY Snwoqumng
sugopiag, pe  povou  xo oTve, - ou{nTovoay
TEQLBAMAOUEVOL ATO TOLYOLE UXADULUEVOLS ATIO THY OQOYY
wg o damedo pe epya Pwowing Ipowrtonoplac. 'Eoyo mov
T yeovie exeiva 6ev Ox pmopovoay v Bploxovton
enteletpéva movleve aAhob, extog and 10 SLEQIoUa TOL
Kwotdun. O 1po6mog mov 1 pwoni] TpwTonopia enneence
OQLOPEVOLS  VEMTEQOUS  XAAALTEYVES, Omwg 11 Alvtia
Maotepuofa, tov Doaviciono Ivgavte, 1ov Evtovagvr
Lrévpmeyn x.d. dpoppwinre oe peyiro Babud amd
TV EMapY] TwY XEAMTEXVGY UE T EQYX TNG QWOLKTG
TEWTOTOEING oL BEIoHOVTAY  OTO  BLUUEQLOUE  TOL
INweyov Kwotdnn. Lto 1e10adla Twv ETOXETTOY TOL
Swepeptopatog 1ov Kwotdun ot denaetieg 1960 — 1970
Sofaler MOVEIC CLYMIVITIMEG QUPLEQWOELS HUAMTEYV®Y,
OMOLBACTWY, TOALTIMGV, LOTOQUWY UL  QIAOTEYVWY.
Avdpeod toug EZeywpilovv ot onpetwoeg touv Mopx
Soynak, tov Avpl Kopte-Mnpeoov, tov Avtper Bdivra,
™me Mdyag TThoétonoy, g xopng tov Kalipip
MadéBrtg Odva, e oulbyov tov Baoiit Koavtivent Nivag,
touv 'Bvtovapvt Kéwvevty, tou NrtéBivt Pongékep nat
oAV GAAwy. Ot véol, tote, Pooor nakhitéyveg Avortoi
ZBéoey, Bhavtiwp Idxofrey, Dpaviciono Ivgdvre,
Ohréyn  Boaoihiey, Aep Koompviton, — Ake€dvig
Xaprovop, Nrtpitor Ihafivont, Tyrop Moaxagefit,
Iy%og Boukox, Acovivt Aopp %.6. 6010wy TEWTOTLTES
AUPLEOWOELG, OYL GTOV GLAEXTY], XA GTOV %UAO QIAO noL
ovpnaaotdt) I'wpyo Kwotaun.

O Edward Kennedy e Tov IMNwpyo KwoTdkn

oTo d1auEpioua Tou OUAAEKTN aTn Mooxa, 1974.
Edward Kennedy with George Costakis

at the collector’s apartment in Moscow, 1974.

THE APARTMENT OF GEORGE COSTAKIS
IN MOSCOW AND THE VISITORS’ BOOKS

In the 1960s and 1970s the apartment of George Costakis
in Moscow was connected with the forbidden art of the
Avant-Darde and was functioning as an unofficial
Museum of Modern Art. Intellectuals and artists still
remember the famous apartment on Vernadskii Avenue,
which — almost daily — attracted a disparate company of
young painters and students, foreign diplomats and
politicians, famous artists, writers an§ musicians. There
they talked, they drank, and they sang, within the shelter
of ‘walls covered from floor to celling with Russian
Avant-Garde art. Works that in those days could be seen
nowhere else, except in that apartment. The influence of
the Russian avant-garde on certain younger artists, such
as Lydia Masterkova, Francisco Infante, Edward Stein-
berg and others, was largely shaged by their contact with
the works in the apartment of George Costakis. The
entries by artists, students, politicians, historians and
art-lovers filling the pages of the visitors’ book Costakis
kept in his apartment in the 1960s and 1970s are truly
moving. Among them are Marc Chagall, Henri Cartier-
Bresson, Andret Waida, Maya Plisetskaya, the daughter
of Malev1ch Una, the wife of Kandinsky Nina, Edward
Kennedy, Davld Rockfeller i.e. The young, then, Russian
artists Anatolii Zverev, Vladimir Yakovlev, Francisco
Infante, Oleg Vassiliev, Lev Kropivnitskii, Dmitrii
Plavinskii, Igor Makarevich, Igor Vulokh, Aleksandr
Kharitonov, Leonid Lamm and many more drew
sketches and composed original tributes to the man who
was not just an art collector, but a friend and staunch
supporter.
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