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ZYTXPONHE TEXNHZ
STATE MUSEUM

OF CONTEMPORARY ART

KENTPIKO NMPOrPAMMA
3° OEZTIBAA NEPOOPMANE OEZZAAONIKHE

Hpuepida

ETPEIE NA HXOYN EKEI:

Tekunpiwon, apxel08éTnon Kai eTPEAEIA TNG
performance art.

19.10.2013 / Mepitrrepo 6, lodyeio-AiBouca 6
12:00-16:00

H nuepida Biyel TNV TTpovopiakn B€0n TTou KATEXEI N
mapouadia ot Biwaon, TNV Katavonaon Kai Tov
TTPoPBANUaTIoONd OXETIKA pe Tnv performance art.
AuTA n TTpoAnuaTiki akoAouBei Tn oulriTnon TToU
TTPONYNONKE YIa TO CUCXETIOPO TNG QWTOYPAPiag Ye
TNV aAnBeia, TNV TPAyUaTIKOTNTA KAl TO YEYOVOG.
Mwg avTigeTwTTideTal n 1I0ToPIKA TTPORANUATIKA OXEON
performance kai TTPoidvTog UTTO TO TTPICHA TNG
TEKPNPIWONG TNG; ATTO Ta «aBwa» Xpovia TwV
AlyOOTWV QCTTPOUAUPWY QUTOYPAPIWV UEXP! TOV
WYNPIAKA dIEUKOAUVOUEVO KATAVAYKAOUO TNG
KATAYPOQG TWV TTAVTWY, TTWG £XEI ETATOTTIOTEI
auTA n ouZATnon; lMNolgg gival o1 ETITITWOEIG AUTHG
TNG aAAayNG yia TNV TEKUNPiwon, TNV apxXel00£Tnon
Kal TNV emipéAeIa TnG performance art;

H nuepida ouykevipwvel KOANITEXVEG, akadnuAikoug
Kal eTTIHEANTEG TNG performance art, pe okotré TNV
avraAAayr] 1I5sWv oTo TAaiolo Tou 3% PeoTIBAA
Performance Osooalovikng Tng 4" MTrievaAe
2uyxpovng Téxvng ©ecaalovikng. H Tekunpiwaon kai
N auBevTIKOTNTA, N TEKUNPIWON wg iXvog
uttoAgiypa TnG performance, To apyeio kai n puvriun, n
QwToypa@IK performance kai ol avaTmapaoTaoElg
TaAaiéTepwyv performance sival atmé Toug Bacikoug
agovég 1TnG.

Erotnpovikwg urteuBuvn: Ap. Ayyelikr) Auyntidou.

PROGRAMME

12:00-12:10 Welcome address.

MAIN PROGRAM
3%"° THESSALONIKI PERFORMANCE FESTIVAL

Day conference

YOU HAD TO BE THERE:

Documenting, archiving and curating
performance art.

19.10.2013, Pavilion 6, Ground floor-Room 6
12:00-16:00

This day conference touches upon the privileged
position that presence has held in experiencing,
understanding and reflecting on performance art.
This problematic follows preceding discussions on
the correlation of photography, truth, reality and the
event. How is the historically problematic relationship
of performance and product viewed in the light of its
documentation? From the “innocent” years of scarce
black and white photographs to the digitally
facilitated compulsion of documenting everything,
how has this discussion shifted? What are the
implications of this change for the documentation,
archiving and curating of performance art?

This day-conference brings together practitioners,
scholars and curators of performance art, in order to
exchange ideas within the framework of the
Performance Festival. Issues such as documentation
and authenticity, documentation as trace or residue
of performances, archive and memory, performance
photography and re-enacted performances will be
discussed.

Academic coordinator: Dr Angeliki Avgitidou

Eirini Papakonstantinou, Art Historian-Curator of the 3" Thessaloniki Performance Festival

From event to archive and to event again. Re-collecting the 1960s shows 'Bewogen

12:10-12:25 What happened? Introductory notes.
Angeliki Avgtiidou

12:25-13:25 The Ghost Time of Transformation.
Adrian Heathfield

13:25-14:05 Zkéyelg yia Tnv performance.
AnunTpng AAnBeivég / Dimitris Alithinos

14:05-14:20  Break

14:20-15:00 Becoming an Image.
Manuel Vason

15:00-15:40
Beweging’, 'Dylaby’ and 'Op Losse Schroeven’.
Eva Fotiadi

15:40-16:00 Discussion and conclusions

Or avakoivwaeig Ba yivouv ata ayyAika, xwpic diepunveia-uerappaacn, mAnv aurng rou A. AAnBgivod.
The speakers will talk in English, with no translation available, except D. Altithinos .
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ABSTRACTS

Adrian Heathfield

The Ghost Time of Transformation.

This talk looks at questions of curatorial strategy in relation to performance and dance histories, and their re-
activation and alteration through contemporary works. It focuses on what might be at stake, in temporal,
experiential and mnemonic terms with new works and exhibitions that take fluid, processual and
transformative approaches to the display of performance histories in the present. In particular it examines
Moments: A History of Performance in 10 Acts (ZKM, 2012) both in terms of the revival of its constituent
works and its curatorial sensibility. What is being re-performed and re-moved here? How might such
animations address the powers and operations of the archive, museological display and art historiography?
What might these radical approaches have to do with the survival and transmission of some ineffable
qualities of performance?

Manuel Vason

Becoming an Image

| see my practice as a constant battle against the impossibility of reaching ‘presence’.

For years | have been trying hard to bridge photography and performance, and everyday | live the illusion of
having fulfilled my ambition.

In the core of my practice lies an exchange; between myself and another artist, between the work and the
viewer.

| see myself reflected in all the artists | have met, collaborated and fallen in love with...Can art be a
relationship?

Working with different minds and bodies allows me to discover every day something new about my own mind
and body.

I've always wanted to be a sculptor although I've been using photography as my main medium.

Surface is my material.

Surface is my biggest enemy.

Maybe curiosity is eating me up inside, but so far it tastes pretty good.

Eva Fotiadi

From event to archive and to event again. Re-collecting the 1960s shows 'Bewogen Beweding',
"Dylaby’ and 'Op Losse Schroeven'.

In 2011 the Stedelijik Museum Amsterdam presented the exhibition Recollections in two parts, which
'recollected’ the museum's earlier shows Bewogen Beweging (1961), Dyllaby (1962) and Op Losse
Schroeven (1969). While they were not presenting either exactly live art, or performance, all three have been
crucial in the history of how 1960s art brought live action and interaction into museum galleries. The article
discusses the curatorial agendas and strategies in recollecting the exhibition events through archives and
collections, and turning them into events again. For Dyllaby and Bewogen Beweging curatorial attention was
shown to the interactive and performative character of the historical shows (Recollections ). However the
2011 exhibition itself was a very static presentation of archive materials and memorabilia. To the contrary,
while Recollections Il about Op Losse Schroeven emphasized its influences on the museum's collection after
1969, the curatorial approach created a quite dynamic and layered experience. (In Performativity in the
Gallery. Staging Interactive Encounters, Outi Remes et al. (Eds) Oxford: Peter Lang, autumn 2013).

BIOGRAPHIES

Angeliki Avgitidou is an interdisciplanary artist who practices and writes on performance art and art in
public space. She completed her architectural studies in Greece and was awarded an MA and a PhD from
Central Saint Martins College. She is Senior Lecturer at the School of Fine and Applied Arts, University of
Western Macedonia. She has exhibited and performed at the ICA, the 1st Performance Fesitval
(Thessaloniki) and the the 4th Bienalle of Performance (Chile). She is co-author of «Memory Transference»
(cannot not, 2009) and co-editor of «Performance now v.1: Performative Practices in art and actions in situ»
(ION, autumn 2013). http://iamartist.info

Adrian Heathfield is a writer and curator working across the scenes of live art, performance and dance. He
is best known for his books which include: Perform, Repeat, Record: Live Art in History; Out of Now: The
Lifeworks of Tehching Hsieh; Live: Art and Performance; Small Acts and Shattered Anatomies. He co-
curated the Live Culture events at Tate Modern in 2003 and numerous other durational events in European
cities over the last ten years. He is Professor of Performance and Visual Culture at the University of
Roehampton, London and Marie Curie International Fellow at Columbia University, New York (2014-15).
www.adrianheathfield.net




Dimitris Alithinos was born in Athens in 1945. He studied painting at the Athens School of Fine Arts and at
Rome’s Academia de Belle Arti, and architecture at the Icole Spiciale d’architecture in Paris. In 1975 he
began experimenting with video and other audiovisual media and starts exploring the form of installation.
(Biennale de Paris, Expo Arte Bari et.al.)He has had numerous solo exhibitions and has participated in an
equal number of group shows in Greece and abroad. His first retrospective exhibition was presented in the
Greek National Museum of Contemporary Art in 2013. He has represented Greece at the Paris Biennale
(1980), at the Sao Paulo Biennale (1983), at Istanbul Biennale (1989), at the Cairo Biennale (1998) and at
the Venice Biennale (1997). He has been invited as an artist/researcher to universities in Europe and the US
where he has taught. (Harvard University, Syracuse University-N.Y, Savannah College for Art and Design-
Georgia, Academia di Belle Arti — Bologna, et al.) and he has published poems, novels and stories.

Manuel Vason’s artistic practice explores the relationship between photography and performance, presence
and representation. He considers the capturing of a moment as an act of creation, as a ritual towards the
illusion of immortality and as an exchange between who is in front and who is behind the camera. The
collaborative nature of his practice shapes a unique hybrid art form and forms new vocabularies. His
collaborations to date have become some of the most iconic images of performance and his work has been
published and presented internationally.

Eva Fotiadi is a lecturer in Contemporary Art and Theory at the University of Amsterdam and the Gerrit
Rietveld Academy Amsterdam. Her interests and publications evolve around ephemeral and patrticipatory art,
art in the public domain, socially and politically engaged art, performance, theories of play and games, as
well as histories of exhibitions and curating in the 20th century. She has complete her PhD at the University
of Amsterdam in 2009 and published it in 2011 under the title The Game of Participation in Art and the Public
Sphere (Maastricht: Schaker Publishing). At the moment she is co-curating with the artist Nikos Doulos the
online platform Event as Process: Cities in an ongoing state of emergency and the artists' stance, as part of
the 4th Athens Biennial theoretical program.

The 4" Thessaloniki Biennale of Contemporary Art is the second part of a three-part programme that started in 2011.
The program is funded under the Regional Operational Program of Macedonia-Thrace 2007-2013, which is co-financed
by the European Union (European Regional Development Fund) and Greece. The Biennale is run by the State Museum

of Contemporary Art, with the collaboration of the “5 Museums Movement of Thessaloniki”.
It is supported by the Municipality of Thessaloniki and many local entities and institutions.
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