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Lens ascTpieus 8 Paasuenaw,
Oa nonans Ha 6abbW BUNbL

KaQiuip MahéBitg, Matplwtikn agioa Katd Twv AuoTplakwy, 1914-1915, NiBoypagia, 39.9 x 57.2 &k.
Keipevo: «Evag Auotplakdg mrye oto Pat{ifilt kal émeoe mAvw oTo SIKpAvl piag aypoTiooacy.
Kazimir Malevich, Patriotic poster against the Austrians, 1914-1915, lithograph, 39.9 x 57.2 cm.
Text: “An Austrian went to Radziwill and landed right on a peasant woman'’s pitchfork”.

Y cOKSHMHOB® ®©paHUy30Bs A y BpaTuess aHrIW4aHb
BnTeixe HEMUeEs NOAHLIA HY30BT, Apaubix®s HEMUEES UEABIA YaH s

KaQiuip Mahépitg, Matpiwtikn agioa katd twv Mepuavwy, 1914, AilBoypagia, 40.4 x 57.8 &K.
Keipevo: «Ot FTaAol cuppayot €xouv éva Bayodvi yepdto pe ntrnuévoug Mepuavoug

kat ta adéhgia pag ot AyyAot éva Tooufdt pe Siahupévoug Meppavoicy.

Kazimir Malevich, Patriotic poster against the Germans, 1914, lithograph, 40.4 x 57.8 cm.
Text :“The French allies have a wagon full of defeated Germans

and our English brothers have a whole tub of them".



«\OUUTTOKY:

N PWOIKNA Aaikr EuAoypagia
Kal n ouyxpovn €kdoxn TNG
arod TN ZuAAoyr Kwotdkn
Tou Kpatikou Mougoeiou

> uyxpovng Téxvng ©@soocalovikng

O oul\éktng NMwpyog Kwotdkng (Mdoxa, 1913 - ABrva, 1990), ue to aAhdvBaoTo évoTiKTo
Kat T S1aoONTIKr Tou IKAVOTNTA, SNUIOUPYNOE HIa AT TIG PEYAAUTEPEG CUANOYEG EpYwV
™G PWOIKAG TpwTomnopiag, S1acwlovTdg Ta, O€ KPICIUES EMOXEC, ATTO TNV APAVELD KAl TNV
KOTaoTpo®r. Avaueoa ota épya TN cUANOYNG Tov, TTou avikouv oTo Kpatiké Mouaoeio
Y0yxpovng TEXvNG, UTTAPXEL KAl VA JIKPO GWHA ATTd «AOUMTTKD». Ot KOANMTEXVEG TNG
PWOIKNG TpwToTopiag SV apKoLVTAL 0TV KATAVONON Kal emavaAnyn tTne Adikng Téxvng.
Emdiwkouv péoa amod tnv {wypa@IKn Kal TNV EQAPUOCHEVN TEXVN TNG AdIKNG Tapadoong
va Bpouv TG POPUES Kal TIG TEXVIKEG TTOU Ba armoTeAé0OUV TO AA@ABNTAPL TNG VEAS TEXVNG.
To «AouuTTOK» (0TOV TTANBUVTIKO «KAOUUTIKI») TTPWTOEUPavioTNKAV Tov 160 alwva otn Pwaia
Kal nTav EuAoypagieg Le AAiKEC avamapaoTACELS TTOU giXav BPNOKEUTIKO, EMUOPPWTIKO
Kal SIaKOOUNTIKO XapakTripa. Ta Aeyoueva «alyxpova AoUUTIKI» amrelkovi{av MaTpIWTIKEG
TTAPACTACEIG amd Toug Kplpdikoug ToAéouc, Tov Pwoo-lanwviké MoAepo kat

Tov A'Tlaykoopio MoAepo. Ta potifa kal n Bepatoypagia, n ENNEPN TPOOTITIKNAC,

Ta SlakoouNTIKA OTOIKE(a Kal 0 UVOUACUOG EIKOVAG KAl KEIPEVOU Eival HEPIKA ATTO

Ta oTolyeia mou emnpéacav KaAtéxveg omwe o MixanA Aaptévoe, n Natdhia
lkovtoapofa, n‘ORya Pélavofa, evw «olyxpova AouurKi» yia Adyoug mpomaydavdag
@\oTéxvnoav peta&y aAMNwv o Kalipip MaAépitg, o Aptotdpy AevtoUlo@ kal o BhavTipip
Maylako@oki. Mia opdda KaANTEXVWV Kal TToINTWV TNG TTPWTNG YEVIAC TNG TTPWTOTopPIag
€i6e otnVv primitif Texvikn TG Aaikng EUAOYPAPIAC TO EMKOIVWVIAKO EKEIVO OTOIXEIO TTOU
é\etmme amod v mepitexvn SIAKOOUNTIKA TéXVN Tou povTepviopou. O Aaptdvog ntav o idiog
GUA\EKTNG AdiKwv EUAOYPAPLWV Kal BpNOKEUTIKWY €IKOVWVY. To 1913 Slopydvwoe

otn Mooyxa ékBeon e 170 Aouurki Kat 129 €IKOVEG amd TNV TPOCWTTIKY TOU GUANOYH.

Empéieia: Navvng MméAng

STATE MUSEUM KPATIKO MOYZEIO
OF CONTEMPORARY ART IYTXPONHEI TEXNHZ

To Kpatiké Mouaceio 20yxpovng Téxvng
oteyaletal otn Movry Aalaplotwy, 15pubnke
1o 1997 ka1 amé té1e e€ehicoeTal otabepd

Kol SUVAUIKA. ZAUEPOA ATTOTEAE TTAEOV Evav
onuavtikétato Beopo yia tnv umodoxn

Kall TPOBOAr} Tou CUYXPOVOU TTIOMTICUOU

HECO Ao TOV MPOYPAUUATIONO TOU, O

0T10i{0G AVAMTTUCOETAL 0TOUG £€1G BaoIkoUG
Bepatikoug d&ovec: Tn Slaxeipion TG cuAoyrig
KwoTdkn, TNG HeyaAUTEPNG GUANOYNG PWOIKNG
TpwTomopiag eKTO¢ Pwaoiag, Tnv kataypaen

Kal TPOoBoAr TNG oUYXPOVNG ENNNVIKAC TEXVNG,
TNV UTTOOTNPLEN TNG CUVOEDNG TWV TEXVWY, TNV
OUCIOOTIKI CUVEPYAOIa Kal TN SIKTUWON HE
HeYAAOUC TTOMTIOTIKOUC QopEic TG EAAAdaG kat
Tou €WTEPIKOU, TN XPrion TG MAEov eEeAlypévng
WN@LOKAG TEXVOAOYiag Kat Tnv epapuoyn
TIPOTUTIWV EKTTAIOEUTIKWV SPATEWV YIa ONEG TIG
KOWWVIKEG OUASEG.

The State Museum of Contemporary Art is
housed at the Moni Lazariston building, was
founded in 1997 and has been steadily and
dynamically developing, since then. Today, it is
one of the most prominent foundations that
hosts and projects works of modern and
contemporary art, using planning tactics
implemented in the following thematic axes
the administration of the most signi.cant
Russian Avant-Garde Collection outside Russia,
the Costakis Collection, the record and
promotion of the contemporary Greek art, the
support of the synthesis of arts, the substantial
cooperation and netting with cultural
institutions in Greece and abroad, the usage of
the most modern digital technologies and the
implementation of innovative educational
programmes for all social groups.
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Find us on:
www.greekstatemuseum.com
info@greekstatemuseum.com
facebook/

Kuot ZuMoyn KwoTtdkn - ©ecoalovikn



“Lubok”:

Russian popular woodcuts
and their modern version
from the Costakis
Collection - State Museum
of Contemporary Art

of Thessaloniki

The collector George Costakis (Moscow, 1913 - Athens, 1990)

Maem aTMBL MbcAuems,

with his infallible instinct and his inner capacity created one
Typrn cb nonymbcAuems.

of the largest and most important collections of Russian avant-

garde works, rescuing them from obscurity and destruction BAavtiuip Maylako@oki (?), MatpiwTikn agioa katd Twv Tovpkwy, 1914,
MBoypagia, 55.9 x 37.7 &k.

Keipevo: « EMAeucav auto To priva ol TOUPKOL JE TO OOPEYYAPO».
collection of the State Museum of Contemporary Art— one can Vladimir Mayakovsky (?), Patriotic poster against the Turks, 1914,
lithograph, 55.9 x 37.7 cm.

Text: “The Turks of the crescent moon sailed this month”.

in a critical period. Among these works —which belong to the

also find a series of lubki. The avant-garde artists strove to find
the forms and techniques which would constitute the ABC

of the new art through painting and the applied art of popular
tradition.

“Lubki” (the plural of “lubok”) - woodcuts depicting popular
themes of a religious or didactic nature - first appeared on the
Russian scene in the 16th century.

Lubki also depicted patriotic scenes from the Crimean wars,

the Russo-Japanese War and World War |. The motifs and themes,
the lack of perspective, decorative elements, common portrayal
of people, animals and birds on one scene and the combination
of picture and text are just some of the aspects that influenced
artists such as Mikhail Larionov, Natalia Goncharova, Olga
Rozanova and, while contemporary lubki were also crafted by
artists such as Kazimir Malevich, Aristarkh Lentulov and Vladimir
Mayakovsky for propagandistic reasons. A team of artists and
poets of the first generation of the Avant-garde saw in the

popular woodcut technique the communicative element that
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was missing from the elaborate decorative art of modernism.

Larionov himself was a collector of folk woodcut images and ﬁam’ B0y Hpss y Swona
e ysuabmm noTtona.
Orthodox religious icons.

BAavTiuip Mayiako@oki (?), Matpiwtikn agioca katd twv Toupkwy, 1914,
ABoypapia, 55.9 x 37.7 kK.
presented 170 “lubki”and 129 icons from his personal collection. Keipevo: “Mw¢ Ba yivel oTn Zivwrn va pn douv otepld”,
Vladimir Mayakovsky (?), Patriotic poster against the Turks, 1914,
lithograph, 55.9 x 37.7 cm.

Curating: Yannis Bolis Text: “Be that they never see land at Sinope”.

In 1913 he organized an exhibition in Moscow where he



tnmsarees  CLIORMILMA RYBONN- Masass, Teapcaan, 39, wa 30, Tas 3TROL

AecTpiaum y HapnaTs, MHamm ecto Manuuio,
Mognamana Gnarod MaTh, Llafky raynoanuyto.

BAavtiuip Maylako@oki, MatplwTikA agioa Katd Twv AuoTplakwy, 1914,

ABoypagia, 37.8 x 55.7 &k.
Vladimir Mayakovsky, Patriotic poster against the Austrians, 1914,

lithograph, 37.8 x 55.7 cm.

Mngatametes OECOAHALIAR BYROKW Wotsas, Toapouns, 39, an 30, Tas, 37484,

Bxb cyntaws cugbrb Gel 5 MopT,
OpakoR peina He NONOPTH.

BAavtiup Maylako@oki, MatplwTikn agioa katd Twv ToupKwy,

1914-1915, MBoypagpia, 38.4 x 55.8 k.

Keipevo: «A, 0 ZouAtavocg kanoe oto Alpdvi kat 6ha ta Bamdpla avamodoyuploavs.

Vladimir Mayakovsky, Patriotic poster against the Turks, 1914-1915, lithograph, 38.4 x 55.8 cm.
Text:“Ah, the Sultan sat by the port and all the boats sank”.



