Artist Books — BiAia KaAAITeEXvwyV: pia O1apKNC ETTIivONON

OcwpPOoUUE avarToaTTacTo UELOC TOU EPYOU TIC UIOUT(OUPES Kal Ta ox&E0IQ UE ONUIOUPYIKEC TTPOOOOKIEC. BAETTOUUE OTOV Ypa@IKO XAPAKTHPA UId TTOINTIKA TTAapOpUNon. KaraoTpéwaue 1a onueia
oTiéng... KaraAaBaivouue 1a pwvnevia oav Xpovo Kal Xwpo, Ta ouupwva oav Xpwuda, Nxo, ooun...

Aev TTPOKEITAI VIO AIPETIKEG DIAKNPUECEIC KATTOIAG OUAdAC OUYXPOVWY VEWV KAAAITEXVWYV TTOU ETTIXEIPOUV VA ¢cavadouUV TIC OXEOEIC AOYOU KAl EIKOVAG ATTO TNV apxXn OTO TTEdI0 TNG TUTTOYPA®Iac N TNG
dnuioupyiac BIBAiWvV-KaANITEXVNHATWY, aAAG yia Tou¢ Pwooucg @outoupiotéc NTaBivr kar NikoAdr MtroupAiouk, BAavtipip Mayiakdoki, Ekatepiva Nilev, EAéva 'koupd, Biktop XAEUTIVIKOQ KOl
AAeCEl KpouToOviy TTou evav alwva trpiv, 1o 1913, Tuttwvayv 1o OeUTEPO KATA OEIPA HAVIPEDTO TOUG ME TiTAO To AdKavo Twv AIKOOTWY € XapTi TATTETOAPIAC. INpokelTal yia £va aTtrd Ta oTToudaIoTEPA
TTEIPAUATA TNC PWOIKAC TTPWTOTTIOPIAC TN OULEUCN AOYOTEXVIOC KAl EIKACTIKWY TEXVWYV KAl TAUTOXPOVA JIa paxnTikn dlaknpucn TpoBEoewy, €va atro 1a otravia livres d’ artistes («autoypaga BiAia»
Ta arrokaAouoav ol Pwool PouTtoupioTEC) YE KAIVOTOMIEC TOOO OTN MOPP OO0 KOl OTO TTEPIEXOMEVO TTOU AVTIOTPATEUOVTAV TIC TTAPAOOCIOKEC CUMPBACEIC KOl XApaooe £va dIAPOPETIKO dPONO OTNn
dnMIoUpYia EVOC OUVOETOU EIKAOTIKOU-AOYOTEXVIKOU ONUIOUPYAMATOC. EQAATPIO AQUTHC TNG GUAAOYIKNG TTPOOTTIABEIOC ATAV N KOIVI TTETTOIBNON {WypAapwyV, TTOINTWV KAl BEwpnTIKWYV OTI €iXE €pOEI TTAEOV
N wpPa va akupwOEei oTnv TTPACN KABE TI CETTEPACUEVO, AKADNUAIKO KOl CUVTNPNTIKO Kal OTI N ETTOXN OTTAITOUCE VEEC NOPEPEC VIO VA AVATIOPACTAOCEl TA VEQ KOIVWVIKA KAl TTOAITIKG 0eQ0UEVA, TEOOEPQ
LWOAIC Xpovia tTpiv TV OKTwRplavr) eTavaocTaon.

H cuuBoAn Twv KIVAUATWY TNG PWOIKNAG TTPWTOTTOPIAC oTNV €€EAIEN TWV BIBAIWY KOANMTEXVAUATWY Eival 1I0IAITEPA ONUAVTIKI, YEYOVOC TTOU ATTODEIKVUETAI TIC TEAEUTAIEC DEKAETIEC TTOU Ol GUYXPOVOI
KAAAITEXVEC NPBav e eTa@n ME TOV TTAOUTO KAl TIC KAIVOTOMIEC TWV PWOWYV TTPWTOTTOPWYV OUVADEAPWY TOUG. ECAAANOU, N eUpWTTAIKA TEXVN EXElI EVOWMATWOEI O€ HEYAAO PABPO TIC KATAKTACEIC TWV
ITOAWV POUTOUPICTWY, TWV ECTTPECIOVIOTWY, TWV VIAVTAIOTWY Kal Tou 0AAavdikoUu De Stijl otnv TTeipapaTiki TUTTOYyPA®ia, TNV EUQAVTAOTN CUVAPMOYN E€IKOVOC Kal AOyou, TNV atTeAEUBEpWOn Twv
YPOUMATWY ATTO T CUVTAKTIKIN KAl TTEPIYPAPIKA TOU AEITOUPYIa KAl TN OUYKPOTNON VEWYV TTAPAdOCEWY AVATIOPACTACONG, ATTEAEUBEPWHEVWY ATTO TNV UTTOTAKTIKI) OXECN TOU AOYOU OTNV €IKOVA I TO
avTiBeTO.

ATTO Tn dekacTia Tou ‘60 Kal PYETA, VEEC AVTIANWEIC KAVOUV TNV EUPAVIOT) TOUC OE OXECN UE TO vONUA Kal TN AEIToupyia Twv EIKAOTIKWY BIBAIwWY. 20upwva he Tov AnuooBEvn AypagiwTn, Evav atro
TOUC Baoikoug BewpnTIKOUG, EPEUVNTEG, OAAG KAl AVAVEWTEC TNG TEXVNG TOU EIKAOTIKOU BIBAIOU TTOU TTEIpAPATI(ETAl CUCTAMATIKA TOOO OTNV ATTEAEUBEPWAN TWV YPAUUATWY ATTO TNV TTEPIYPAPIKI) TOUG
AEIToupyia, 000 Kal 0T OXEON TT0INONG Kal EIKOVAG, UAIKNG KAl QuANG dnuIoupyiac:

Ta BiBAia-kaAAitexvnuara, ta BiBAia twv kaAAitexyvwv @iAodoéouv 1piv arr’ OAa va BEoOUV EPWTANATA OXETIKA UE TN ypaen, tnv giKova, 10 BIBAIo, w¢ UAIKO QVTIKEIUEVO Kal WS £EDYO TEXVNE Kal va
KIVNTOTTOIOUV QIOONCTEIC, OKEWEIS, PAVTATIWOEIC KAl ATTOAQUOEIS TTOWTOPAVEQWTEC.

2 NUEPA TO TTEDIO TWV PBIBAIWV-KOANITEXVNUATWY 1) artist books yvwpilel vEa AvBnon Kal KAAUTTTEI TTEPIOXEC TTOU €ITE TTEPIOPICOVTAI OTIC OUO OIOCTACEIC UE TN MOPP OEAIdDWYV VO BIBAIOU TTOU avapTwvTal
OTOV TOiX0, TOTTOBETOUVTAI O€ Hia ETTIPAVEI AVAYVWONG, €ITE ETTEKTEIVOVTAI OTO XWPEO, ME TN MOPPN YAUTTTWYV KAl EYKATAOTAONG. 2€ TTOAAEC TTEPITITWOEIC AEIOTTOIOUV TO KOAAL, TO OX£DI0, TN pWTOYPAPIa,
TNV Ynelakr ouvBeon, oxoAladouv ekOOXEC AUANG avaTTapaoTaong, aAAd Kail TNV idla TNV TTPOIOTOPIA TOU EIKACTIKOU BIAiou.

BiBAia TTou KOAOUV TOV ETTIOKETTTN-0£ATH) va T CEQUAAITEI yIA VA AVOKAAUWEI KQUUMEVOUG KOOUOUG, VA TTEPINYNOEI OTO XWPEO TTOU dNUIoUPYOUV Kal va aloBavOEi TNV EVEPYEIQ TTOU EKTTEUTTOUV, VA TA AYYICEl
KAl VO EPUNVEUCEI TIC TTPOBETEIC TOUC, XWPIC UTTOXPEWTIKA va avalnTd vonUATIKEG OXEOEIC. H TTOIKIAIO TTOU TTapATNPEITAI TIC TEAEUTAIEC OEKAETIEC OTN MOPEPN TTOU TTaipvouv Ta BIBAIa-KAANITEXVAUATA
QVTIKATOTTTPICEl TTOIKIAEC HEBODOUC £TTECEPYQTIAC, EKOOONG KAl IAVOUNG TOUC. 'EXOUNE KUPIWG TTEPITITWOEIC MOVADIKWY XEIPOTTOINTWY dNMUIoUPYIWY, dAAG Kal EKOOCEIC O€ TTEPIOPICUEVA AVTITUTTA, N
OTTaVIOTEPA €IKAOTIKA BIBAia padikng TTapaywyne. 2 KABe trepitrtwon, n €¢EAIEn Twv artist books otov 200 aiwva Kal OTIC apXEC Tou 210U atTodEIKVUEI OTI TTPOKEITAI VIO dia yOvIun TTapadoaon TTou
OIOPKWG ETTIVOEI TOV EQUTO TNG.

2upayw Toiapa

Artist Books: an ongoing invention

We regard smudges and optimistically creative drawings as an integral part of the text. We see a poetic impulse in the way the letter is formed. We have abolished punctuation... We have
understood vowels as time and space, as a form of aspiration, consonants we see as colour, sound, smell.

These are not sectarian proclamations made by a group of young contemporary artists, who attempt to re-examine anew the relationships between speech and image in the field of typography or
the production of artists’ books; on the contrary, they come from the Russian futurists David and Nicolai Burliuk, Vladimir Mayakovsky, Ekaterina Nizen, Elena Guro, Viktor Knlebnikov and Alexei
Kruchenykh, who printed a century ago, in 1913, their second manifesto on wall-paper, entitled Sadok Sudei (A Trap for Judges). This is one of the most important experiments of Russian Futurism
pertaining to the coupling of literature and visual arts and, at the same time, a spirited declaration of intentions, one of the rare livres d’ artistes (the Russian Futurists called them “self-written books”™
or autographs) with innovations regarding both form and content that opposed the traditional conventions and marked a different path in crafting a complex visual-literary creation. The starting point
of this collective endeavor was the belief shared by artists, poets, and theorists that the time for the annulment of all that was dated, academic, and conservative has come and that the era demanded
new forms in order to represent the new social and political conditions, almost four years before the October Revolution.

Even though the contribution of the Russian Futurism movements in the development of artists’ books is of great importance, Western historiography has predominantly
iIntegrated the accomplishments of the Italian Futurists, Expressionists, Dadaists, and Dutch De Stijl in experimental typography, the imaginative assembly of image and speech, the
disengagement of letters from syntactical and descriptive function, and the formation of new representation traditions, free from the subservient relationship between speech and
Image or vice versa.

From the 1960’s onwards, new concepts appear pertaining to the meaning and function of artists’ books. According to Demosthenes Agrafiotis, a main theorist, researcher, and
innovator of the art behind the artists’ book, who is systematically experimenting with the liberation of letters from their descriptive function as well as with the relationship between poetry and image
and material and immaterial creation:

Artists’ books, above all, aspire to pose questions regarding writing, images, and books as material objects and artworks, and subsequently to mobilize the senses, thoughts,
Imaginations, and pleasures that are revealed for the first time.

Today, the field of artists’ books experiences a new booming and covers areas that are either confined to two dimensions in the form of books’ pages put up on a wall, on a reading surface etc,
or expand in space in the form of sculptures and installations. In many cases, they take advantage of collage, drawing, photography, digital composition, and comment on versions of immaterial
representation as well as the very history of the artists’ book.

Books that invite the visitor-viewer to browse them in order to discover new worlds, wander in the space that they create and feel the energy they emit, touch them and interpret
their intentions, without necessarily looking for conceptual relationships. The development one observes during the last decades regarding the form that artists’ books obtain reflects
various processing, publishing, and distributing methods. We mainly have cases of unique hand-made creations, but also publications in limited copies or, rarely, artists’ books of mass production.
In any case, the evolution of the artists’ books in the 20th and early 21st centuries proves that it is a fertile tradition that is constantly being re-invented.
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